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Cmamoes npedocmasnsem oOwull HAYYHLIN OUCKYPC pe3VIbmamos MmMEopyueckol U
neoazoeuyeckou oesmenbHocmu Examepunvl Asxcoep, kak becyeHHo20 Ky1bmypHO20 00CMOSHUSL
Hawlell pecnyoOnuKy, CK603b NPU3MY BCell ee HCUSHU U HEeOObIKHOBEHHO20 XYO0XHCECMBEHHO20
BOCHPUAMUSL, 6HYMPEHHe20 MUpa agmopa.

Knwouesvie cnosa: Examepuna Ascoep, neoazoe, XyOOdCHUK, MKAYECMBO, MEKCMUTb,
AHCUBONUCH (8 MaACe), DIMHUYeCKUe mpaouyuu ((hoabKiop), aneensl, 0epedeHCcKas memamuxda.

Kummnesckuit Ilenarorndeckuit Yausepcurer um. Mona KpstHra 3HaMEeHHT OrpOMHBIM
KOJIMYECTBOM TPO(PECCHOHATBHBIX TUIAKTUYECKHX KaJpoB BO BCexX cdepax, B 0COOCHHOCTH
3aCIIy’)KCHHBIX JIesTeIe B 00JJaCTH MCKYCCTBA, 3aHMUMAIONIUXCSI aKTUBHO W TIEAarOrMYeCcKOu, 1
TBOPYECKOH J1eATeNbHOCTRI0. Cpeaii MHOKECTBA COBPEMEHHBIX MOJIIABCKUX aBTOPOB B 00J1aCTH
M300pa3UTETFHOTO M TEKCTHJIHHOTO/JAEKOPATHBHOTO HWCKYCCTBA, HEBO3MOXXHO OCTaThCSA
PaBHOJIYIITHBIM K YAMBUTEIHFHOMY MUPY TBOPYECTBA M MHUPOBO33PEHUS TATAHTIMBOTO TEIarora
u mactepa, Exarepunsl Axep.

CnenaeMm peTpoCHEeKTUBHYIO cChUIKy, E. Axknep ponunacek 11 mapra 1961-ro roma B r.
Karyn, MonmoBa (ror pecmyonuku). VMCTOKM XyIOXKECTBEHHOTO OOpa3OBaHUS W PACKPBITHS
IOHOTO aBTOpa OepyT Hauyano B llIkose U3AMIHBIX HCKYCCTB POJHOTO TOPOJa, Mo PYKOBOJICTBOM
M3BECTHBIX XyJn0XHUKOB ['eopre Xy3yH u Iletpa bepmto (1972-1976 rr). Jlanee cBoe o0ydeHue
Exarepuna mpomomkuina B HanmonanpHOM kosutemke M3o00pa3uTenbHbIX HCKYCCTB uM. M.
Permna (B HactosimeM «A. Plamadealay), mo kmaccy xkuBomnucu y npodeccopoB — CraHucinaBa
babroka, Anekcannpy I'puropamenko, Muxamma Tuxonuyka (¢ 1976 mo 1980 rr.). Csoe
npodeccuoHalIbHOE CTAaHOBJICHHE TaJaHTIMBAs XYJOXKHUIA Mpoxojauia B l'ocygapcTBEHHOM
negarornyeckom yHuBepcutetre «Mon KpsHra», Ha XynokecTBeHHOM dakynbTeTe (Y
npodeccopoB — Koncrantun Kpauyn, Iletp CeBepun, Anekcannpy Kyspmun, Omunbs Herape).
[IpodeccnonanpHas ctaxxkupoBka jmiack ¢ 1992 nmo 1995 roma — B Poccun (r. MockBa) u B
Pymbraun (r. Kmyx-Hamoka). /Ie6roTupyst ¢ BBICTaBKOM JKUBOMMUCHBIX PaboT B 1983-M roxay, B
1990-m rony Ekarepuna Asknmep npusHana uneHoMm Coroza XymoxHukoB PM, otnen
HexoparuBHoro MckyccrBa. B 1995-M rony — crana unenom FOHecko.

B pamkax daxynpTeTa, cpasy ke Mociie OKOHYaHUs By3a, ExarepuHa Axaep yCIElIHO
COBMEIIIAET CBOIO TBOPYECKYIO ACATEIBHOCTh C JUAAKTHUECKOU. SIBnsieTcs mpemnonaBaTeneM (U
JOLIGHTOM) U MO Hacrtosimee Bpems, ¢ 1994 mo 2004 ronma Obla 3aBeAyIOIICH OTIEIOM
JeKopaTUBHOTO uckyccTBa. B 2013-om rony Exarepuna Asxknep uzgana 3 yaeOHBIX TOCOOUS AJist
CTYIICHTOB M TIperoiaBaTesiell B By3ax ¢ Xy/I0KECTBEHHBIM mpoduiem [5, 6, 7]:

1. DBorOIMSI PYyMBIHCKUX KOBPOB;

2. TpaguumoHHOE TKA4€CTBO PYMBIH;

3. Iloptpet u ¢purypa B ['oGenene.

AHanu3upysli XyJIO0XECTBEHHbIH KJIMMAaT CTOJMUbI U HICAJTUCTUYECKUE HACTPOECHUS
aBTOPOB, Mbl yBEpeHO BblaenIN ExkaTepuny Axkaep cpeau APYrux COBPEMEHHBIX MOJIABCKUX
XYIOKHUKOB, W JTO BIIOJIHE 3aciHykeHo u oOocHoBaHO. llepeurcnum ee 3HAUUTETHHBIC
PEKOPIIHBIE AOCTIXKEHUS B M300pa3UTENLHOM U JIEKOPATUBHOM HCKyccTBe PM, koTopble namu
npaBo B 2010-m rony yaocroutbest Mactepy mo4eTHoro 3Banus. M mocimy uiau CBUIETEICTBOM
HEOOBIYalfHOM TPYJOCTIOCOOHOCTH U TPOSIBICHUS peAKoro TamaHTa Axzaep. Ha mpoTskeHun ee
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KU3HEHHOTO ITyTH HAaCUMTHIBAETCS 0o0Jiee JECATKA MEPCOHAIBHBIX BHICTABOK, MHOTOYHCIICHHBIE
HallMOHAJbHBIE W MEXIyHApOJHbIC TPYIIOBbIE BBICTABKU, MHpoekThl (MosoBa, Pymbinus,
Apmenust, Typous), a Takke ydacTHE B Jlarepsx M TBOPYECKUX CUMIIO3MyMax. B Tom uucie
YUTEM M €€ BKJIAJ KaK OJHOIO M3 BEIYIIMX IIEJaroroB B peaju3allMi0 COBMECTHOI'O IIPOEKTa
'Y um. U. Kpsauro m benpepckoro XyznoskecTBeHHOro kosuieqka B IIpunHectpoBbe
«Bo3sBpamienue k Tpamuimsam» — «Revenire la traditii» (2014). Uto, HECOMHEHHO, SBIISIIOCH
CBOEOOpa3HBIM IUATOTOM MEXKy MOKOJICHUSAMHU M HEPA3PBIBHOM CBSA3H KYJAbTYpP U TPAJHIIUH.

PaboTel Asknmep HaxomsTcs B rocynapcTBeHHBIX (MonmoBa, PymbIHMSI) M YacTHBIX
koJutekuusix (MosnoBa, Pymbinus, I'epmanust, Utanus, [onema, Cnosenus, Poccusi, U3pauns,
Kanana, Ucnianus, Ykpauna, Benecyana, CILA, Yexus, Aarnus, Opanius).

Ha coBpemenHoMm stare oOIIECTBO KPUTUKOB, CIICIMAIIMCTOB B JaHHOW oOnactu (AHHa
Cumak [2-4; 10], Dneonopa bpuramma [8], Tymop CraBwmd, 'eopre Mapnape, Koncrantuu
[Ipyr, np.) oTMedalOT CBO€OOpa3HOE TBOPUECKOE BHJIECHUE XYJOKHHUIIBI, PAa3BUTHE €IO
OJIHOBPEMEHHO JBYX BHUJOB MCKYCCTBA, MHUPHOE T'apMOHHMYHOE COCYIIECTBOBAaHHME PYYHOTO
roOeseHa 1 )KMBOIMCH, MaTEpPUAIN30BaHHBIX HA NTOYBE HAIIMOHAIBHBIX TPAAULIUNA U (OJIBKIIOPA.
Ho moMumoO TpaJMIIMOHHOCTH B KJIIOUEBBIX padOTax MOCIEIHUX JIET BCE K€ OLIyIaeTcs IyX
MozepHucTckoro Hadana. Kak ynomunaror I'. Mapnape, 3. bpuranga, apdext nonuxpomHocty,
CTHJIM3alMsl, DJIeMEHTbl OeccapaOCKUX TPAaJUIUOHHBIX KOBPOB HMEIOT HCKIIOYUTEIHHOE
3HaYEHHE B TBOPYECTBE M HECYT CHMBOJMKO-META(QOPUUECKYIO HArpy3Ky B IMPOHU3BEIACHHSIX
aBTopa [8]. B uckycctBe Exarepunsr Axnep, CTIOBHO M B TBOPYECTBE PYMBIHCKOHM XYIOHHIIBI
Mapun Muxanake bieHns, >KUBONHCh U KOBPOTKAYECTBO HE KOHKYPUPYIOT, @ BCTYNAKOT B
rapMOHHUYHbIE B3aMMOJIOTIONHAONIIME OTHOWEeHHs. [lapamienu3M B paHHUX TBOpeHUSIX AKIep B
COOTBETCTBUU C BESTHUSAMH TEHACHLUU PYMBIHCKOTO MCKycCTBa MbI Habmogaem emie ¢ 1980-x
rOJIOB.

Haunnas ¢ 1990-x r., Hapsay ¢ HAYMHAIONIMMU TM€JAaroraMu — MPEICTaBUTEISIMU
ro6enenHoro uckyccrsa B Momazaose (. banrs-Casunikas, A. Heryps, B. I'pama, A. YBaposa,
np.), ExarepumHa Askmep akTHBHO BKIIIOYAETCS B TBOPYECKHUU MPOIIECC, TOTOJHSAS KpPYyrd
MOJIOJIBIX TAJAHTJIMBBIX MacTepOB KOoHITA X X-To Beka [10, c. 59].

XyH0)KEeCTBEHHBIM perepTyap NpueMoB W o0pa3oB ExaTepunbl AKIEp yIWBHTEIBHO
mpok. CUMBOJIM3M U MeTaOPUUHOCTh, (PUTYPATUBHBIE KOMITO3UIIUH, TEKCTUJIBHBIA KOJLIIAXK,
a0CTpaKkTHBIA $3bIK, (PAKTYpHBIC/TEKCTYpHbIE HMIIPOBHU3AIMM, CUHTE3 TPAIUIMM, «aHTEIb,
MOJUIMHHOCTh CEJIbCKOM TEMAaTUKH, «KUBOIIMCh YEPE3 TKAYECTBO» — BCE 3TU XapAKTEPHUCTHKHU
HamboJiee TOYHO OMMCHIBAIOT pa3jiMuYHble 3Tambl TBOpUECTBa AjKAEep M MEPCIEKTHBbI
MHpOBO33peHUecKoi uaeosorun Jlmanoctu. Ee mepBeie rodenensr «Beponuka» (1988), «Kaca
Mmape» (1987), «3nak Tembma» (1992), «Lie-ciocarlie» (1992), «'enesuc» (1994) ormeueHs
pazHooOpa3ueM KOHIENIUd MeTadopUIecKOro/auieropudeckoro, IMOBECTBOBATENBLHOTO U
abcrpaktHoro ctuis [10, €. 152]. [Tpuberas xk nmpremam GUTrypaTUBHOTO U aOCTPAKTHOTO TJIaHa,
MPUMEHSST CTUIM30BaHHbIE 300MOp(dHbIE, aBUMOp(hHBIE U aHTPOMOMOP(HBIE OpHAMEHTAIbHbBIE
MOTHBBI, OHa YyMEJO TiepeJaeT B CBOMX To0eleHaX JUPUYHOCTh M TapMOHHYHOCTb,
MOBCETHEBHOCTh U JIpambl KU3HU. JUNTHX «ApXanyeckue HOCTAIbIMU» C KPUTHUECKOU TOUYKHU
3peHusl ABISETCS BCEOOIINM MEPEOCMBICIIEHHEM UCTOPUH MUPO3AAHUS U HECYT B C€0€ AIEMEHTHI
APEBHUX HUBHIM3ALMMN, KyJIbTyp U 910X (Kykyrens-Tpumnoinse) [8].

[IpoaBmwkeHre U CTaHOBJIEHHME COOCTBEHHOTO XYJOXXECTBEHHOIO CTHJIL aBTOpa
OTUETJIMBO OIIYTMMO B paboTax HAIMOHAJILHOW HAMpPaBICHHOCTH M HOBOW HMHTEpHpEeTaluu
PErpecCUBHO-TICUXOJIOTHYECKOTO  BHJIEHHS, ACCOLMATHBHO-METAa(OPHUECKOTO  MBIIICHUS.
HoBmiecTBo nmpHBHECEHO aBTOPOM M B JKMBOIIMCH — YacTHMYHOE MCIIOJIB30BAaHUE HA XOJICTE,
MMOMHUMO MACJSHBIX KPacOK, pa3MTUYHBIX BCTABOK M3 TEKCTHIIA (TPAIUIIMOHHBIX KOBPOB, JKEHCKHX
IJIaTKOB, TKaHel) wiu Oymaru (auntux «Ilpumanoey).

IIpodeccuonabHOE TBOPUYECKOE UYYThE, OSKCIEPUMEHTATBbHO-HOBATOPCKUE TOUCKH U
YeTKoe COOJIOZCHHWE 3aKOHOB  KOMIIO3UIIMM, AaKTHBHO CIIOCOOCTBYIOT — BO3POXIECHHUIO
TPaJUIIMOHHBIX METOJIOB B TBOPYECTBE, BOCCTAHOBJICHUIO B CTHUJIM30BAHHOU (hopMe 3a0BITHIX
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JeKOPaTHBHBIX/OPHAMEHTAIILHBIX JJIEMEHTOB B TKa4eCTBE («ApXaumueckue HOCTalbrum», «Lie-
Ciocérlie», «Bocet-Dory), Un. 1, 2.

Bcerna BnoxHOBNIEHHA, MTOJIHAS UICH M HEYCTaHHAs!, XYJA0KHHIIA UIIET Pa3HOOOpa3HbIe
MOJXOAbl K peaqu3alid TBOPUECKUX 3ajJad, M HUX BOIUIOMICHUS Ha XOJICTE, B TEKCTHUIIE.
XapaKkTepHO HUCIOJIb30BAHUE OJHOBPEMEHHO PA3IMUYHBIX TEKCTHJIBHBIX MAaTEpPHajoB U MPUEMOB
B TKa4eCTBE, COYCTAHUE aBTOPCKUX TEXHUK U TPATUIIMOHHBIX TEXHOJIOTUH B )KUBOMHCH (MacIoM
U aKpuwioM). OKCIPECCHOHHUCTCKHE (OpMOOOpa3ylomme pemeHus, KOJOPHUCTUYECKUE
BO3MOKHOCTH H TPHPOJHAsE €CTECTBEHHOCTh LBETOB (C TpapUUECKUMH JETalsiMH) B
OpraHu3alui KOMIO3HIIMOHHOTO TPOCTPAHCTBA B IPOU3BEICHHUAX aBTOPa BO3JCHCTBYIOT Ha
3pUTENST BCEIENIO0 U B COBOKYIMHOCTH TPEJACTABIIAIOT cO0O0M 3axBaThIBalONIee 3penuiie. SpKum
IPUMEPOM CTAaHOBHTCS KOJUIEeKIUs pabot «La cules de ingeri», 4ro B JOCIOBHOM IEpeBOJiE C
MOJIJTABCKOTO 3HAYUT «COOMpaTh aHrenoB». COracHO MAECHHOMY COJICPKAHHIO JaHHAs CepHUs
MOJIOTEH CO3/laHa M Ha3BaHa MO aHAJIOTy OJHOMMEHHOTO  HAa3BaHHUS CTHUXOB PYMBIHCKOU
nostecchl AHHBI brianauansl. BelmieynomsinyTas nepcoHajibHasi BeIcTaBKa npoxonauia B 2011-
oM roay — BeictaBounslii neHTp uMm. Koncrantuna bpeiakyma, myH. Kummnsy; B 2013-om roay
—ranepest Theodor Pallady, Pymbiaust.

Ee kapTuHBI, Kak U TOOEJEHBI, KOTOPHIE YaCThIO COXpPAHEHbI B HAPOJHBIX apXHBaxX
Karyma, paccka3plBaloT 3pUTEN0 O MH(Aax M JIereHjax, OblTeé M KU3HECHHOM YKIaje,
(ONBKIIOPHBIX TPATUITUAX U3 UCTOPUHU OeccapaOCKOro cena M BEYHOro JETCTBA CaMOTO aBTOpa
(«Ene-Caloene», «Mamonna ¢ anrenom», Tpuntux «Cuconasii», «Caloian», «Paparuda-Ruday,
«Cectpbi», «La cumatra laudata», «Cununa cu ingeri», «Gradina, Maicuta, Tu..», ap.).
ITotoOHBIE TEMATUKK SBISIFOTCSA TAK)KE OTIUYUTEIBHON YepTON MHIMBHYaIbHOCTH XyJOKHUKA
Cpeax OCTaJbHBIX.

Hn. 1, 2. E. Axnep, nuntux «[Inau-XKenanuey, macno, 2018.

Juntux «[lnau-XKemanue» Ttaxkke co3maH B HPABCTBEHHO-(DUIOCOPCKOM KIOYE U
o0naaeT CIeayIIUMH XapaKTePUCTUKAMU — CTATUYHBINA XapaKTep MPOU3BEICHHS U CIIOKOHHAs
TerJias raMMa [BETOB, IPAMOTHAass KOMIIOHOBKA M TAPMOHUYHOE OCTPOEHUE KOMITO3ULIUMA.
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Tema anrenoB — ocoOeHHass B TBopYecTBe AJKIAEp, W HE TOTOMY, YTO 3TO TeMa
penurnosnas, Oubnerickas, mpocBeTuTenbckas. OpUrHHaIbHBIM 00pa3oM pemaercss mpobiema
IYyXOBHOCTH, TYMaHHOCTH, HPAaBCTBEHHOTO pa3BUTHUS OOIIecTBa, J00Opa W 371a, CIyKUTeleH
«BBICIIUX CHJD», TOCTIOAA. | OpU30OHTHI OCBEIICHUS TaHHON TEMbI OXBATBHIBAIOT TAaKWUE TMOHATHS U
KU3HCHHbIC IICHHOCTH, KaK CeMbs M CMBICI OBITHS, YENOBEKONIOOME W MOKasHHEe, CBET U
MIpaBEIHBIN MyTh, MPOOYKICHHE CO3HAHUS U Bepbl. McTonbp3yeMblii KOJIOpUT B paboTax Mactepa
— OT COHOPHO-ZIEKOPAaTHBHOIO JI0 ToJMXpomarudeckoro konrpactaoro («Orgoliul umbrelor
regale», «La cules de fingeri»). Hexnbie OyiefHBIC MacTEIbHBIE TOHA M OPKECTPOBKHU
YMHPOTBOPSIIOT B3TJISI, CO3/AIOT BO3BBIMICHHYIO aTMOcC(epy YHUCTOTO OJyXOTBOPEHHOTO
MIPOCTPAaHCTBA, MPUOIMKAIOT 3pUTeNs K 0okecTBeHHOMY. HaBepHoe, He 3psi aBTOp BbIOMpaeT
TJIABHBIMU TIEPCOHAKAMH OJHOTO M3 IIMKJIOB CBOMX paboT — aHremoB. CKopee BCEro, Takoe
KeJlaHWE U BO3MOXKHOCTh €70 PeaM3alyy MPEAoIaraloT He00X0IMMBIA COBPEMEHHOMY MHPY U
YeJIOBEUECTBY CO3ZUIATEIBHBIN TBOPYECKUN aCTIEKT BOCIIPHITHS BCETO MPOUCXOJSIIETO BOKPYT.
JlaHHBI TOAXOJ aBTOpA, BEAYIIUM K OCYHIECTBJIECHHUIO CBOEH TBOPUYECKOW MHMCCHUHU, YCKOPSET
JIOCTIDKEHHE WM BbICOKOW menu. Co3gaHue yCIOBHH M TMPENNOCHUIOK ISl MEPeOleHKH
HapOJHBIMH MacCcaMH IEHHOCTeH H aKTyaJbHBIX BOMPOCOB MHKpPO- M MaKpPOKOCMOCa,
MIPEOJIOJICHUIO AYIIEBHON HANPSHKEHHOCTH U 00peTeHusl TapMOHHYHOTO cocTostHus, M. 1, 2, 10.

B cepun sxuBomucHbIX paboT «La cules de ingeri...», MOKHO MPEAIOIOKUTh, YTO aBTOP
nepefaeT M OTOJIECKH BO3BBIIICHHBIX YEIOBEYECKUX IYII — aHTEJOB, B OEJIBIX OJEKIaX,
MPUJIETAIONINX HA TOMOIIb, C MTOJICKa3KaMHU U OJIAaTMMHU BECTSIMH, KOTIa MBI TEPITUM O€/ICTBEHHOE
MOJIOKEHUE WM CKOpPOMM, YTEHIaoIMX HAac, Kak AeTed, M paayroIIuxcs, KOorja Ha Hac
CHHCXOIHT Oylarojath OOXbs. B mamsaTh 0 Tpagumusx u OOBIYasX MPEAKOB, KApPTUH POTHOTO
Kpasi XyJOXXHHKOM TaKKe CO3[JaHO HeMayio paboT, B TOM YHCIE W TEeHW3aXH ¢ aOCTpaKTHBIMHU
Hotkamu (cepust «Balta Prutului», «Sighisoara medievala», «Amintiri», «Rus rustic», «Merarie
la Tescani»).

B cBoux xomno3unusx, arMochepy MecTa U UHBIX CTOPOH KU3HH, CO3JaTelb Mepeaact
MOCPEJCTBOM  HCIIOJIb30BAHUSI OTHENbHBIX MOTHBOB (IPHUPOJBI), NpPEIAMETOB ObiTa U
TPaJMLIMOHHOTO WHBEHTaps NIepeBHU (Basbl, siflla, MOJEBbIE LBETHI, Cajbl, SIOJOKHU, TPYILIHN).
Hanpumep, B «Pascala» u cepun »KUBOMUCHBIX M TEKCTHIBHBIX pab0T «OCEHHSS Parcous»
(2016). K meir otHocatcas — «Colind» (2016), «Jlemsusie 1mBetb» (2016), TpuUnmTHX
«OtkpoBenue» (2015), «SI6noneBsiii mBeT» (2016), «Becna B 1iBety» (2016).

Ecnu opHOlt 0COOEHHOCTBIO AJKIEp SBISETCS IMEPEHOC KOMIO3UIIMOHHBIX CXEM W3
YKUBOTIMCH B TKaHbIE TOJIOTHA (WM HA00OPOT), Kak 3aMevaeT KPUTUK B UCKyccTBe D. bpuranna,
TO JAPYroil BaKHOW JETaNbi0 B €€ TBOPYECTBE, BHICTYNAIOT LBETOBbIE U TOHAJIbHbBIE KOHTPACTHI,
ryOMHa M 4YepeloBaHUE HAJIEHHBIX OTTEHKOB, MHOTOJHMKOCTh mojioTeH (cepusi «Fata
Morganay, [leBymika Moprana).

2

Hn. 3. E. Axnep, Boitnok-robenen «llammpycy. Hn. 4. E. Axnep, robenen «['He3mo»,

(mpemust) 2016, buenanne 1eKOpaTUBHOIO UCKYCCTBA,
my3ert K. bpbiakyms, Kummnnoy.

N300peTaTenbHOCTh U COBPEMEHHBIHN MOAX0J K CUHTE3y UCKYCCTB, TO €CTh COCIMHEHHE

HECKOJIbKUX JKaHPOB, MOJIBUAOB TEKCTHJIBHOTO (JIEKOPAaTMBHOTO) HMCKYCCTBA — BOMJIOKa H
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pPYYHOTO TKadyecTBa roOeiieHa BBIpAKEH B MPOQECCHOHANBHBIX NpOM3BEACHUSAX «[ HE310»,
«[Tanmupycy, 1. 3, 4.

Hn. 5. E. I'yrry, «Becna ¢ Aarenomy, 2016, Hn. 6. U. bypnaxa, «tOxatanusny, 2007,
ro0eNeHbl, IMTUIOMHBIE Pa0OTHI BBITYCKHUKOB T0J] pYKOBOACTBOM ExaTepunbl Axnep.

Wpuna Bbypnaka — Beimycknuna I'TIY um. U. Kpsaurs (knace E. Axnaep), XydoKHHK-
muzaitHep kKoBpoB AO «Dnoape-Kaprer», uwnen CX PM, 9acto coBepIIeHCTBYETCS B CBOMX
paboTax B TEXHUKE TEKCTHJIBHOTO Koyutaxa, (Mm. 6). DToT momymspHBI TpUeM CTal OYeHBb
pacmpoCTpaHeH B TEKCTHUJIILHOM HMCKycCTBE KOHIAa XX — Haudajma XXI-To BEeKOB B TBOpYECTBE
npeoOiagaronel yacTu MOJIJABCKUX U PYMBIHCKHUX XYJIO0’KHUKOB-TEKCTHJIBIIMKOB (MHOTJA U
YKUBOTIHCIIEB).

HyxHo 3ameruth, YTO B MHOXECTBE paboT MIPUCYTCTBYIOT neperieTeHue
pa3HoOOpa3HbIX TEXHUK, aXXypHbIE€ M I[BETOYHBIE MPUHTHI, WHOTJA BKJIEEHHBbIE B MAaclsSHOM
XOJICT€, B TOH BBIOPAaHHOMY KOJIOPUTY JOTOJHSIOIIUX KOMIIO3HMIIUIO WM aKIEHTHPYIOIIUX
Hekyo ee moBepxHOCTh (M. 8-10). TekCTHIBbHYIO K€ KOMITO3HIIMIO 3a4acTyi0 YBEHUYHBACT
Oaxpoma, WM MCIOJIb30BaHBl TIIATEIBHO TOJA00paHHOE OOpaMjieHHe M Jpyrue MeJKue
IIpeIMEThI U3 IepeBa, IJIACTUKA, XKese3a (kak Ha M. 5, 6).

tra I3udat

Hn. 7. E. Axnep, «Colind», 2016. Hn. 8. E. Axiep, «La cumdtra liudata», 2013.
(TEeKCTHIILHBIN KOJUIAXK).
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Hn. 9. E. Axnep, «Adam si Evax», 2013. Hn. 10. E. Axnep, «Cununa cu ingeri», 2013.
(TEeKCTUIIBHBIN KOJUIaX).

I'nsns peTpoCeKTHBHO, MOKHO 3aKIFOYUTh, YTO BECh TBOPYECKUH TyTh (Kak |
KU3HEHHBIC B3TJIsAIbI) ExaTepuHbl AJKIEp, CKIQJBIBAICS IOCICIOBATSIILHO M ITOCTEIICHHO,
OCHOBAaH Ha CTOMKOM (yHIamMeHTe Mpo(ecCHOHAIbHBIX 3HAHUW U HABBIKOB peMeciia, B UTOIe
MIPUBEJ K PACKPBITUIO €€ 0e3rpaHNYHOr0 TBOPUECKOIO MOTEHIIHANA.

Ee TamaHT 1 cTpacTh K OTpa)X€HHIO B CBOMX MPOU3BEICHUSIX MaMSITH O COOCTBEHHOM
JIETCTBE M CEJIbCKOM OBbITe, KPECThSIHCKMX CJIOEB HACEJIEHUS M €ro <«JIyXOBHOW MaTpuIbD»,
MPUBUTHIX MpEAKaMH C HMX BEKOBBIMU TPAaTUIMSAMH, B CHUMOHO3€ C YepTaMU PYMBIHCKOM
KYJIbTYpbl, 4Yepe3 yIUBUTEIbHBbIE AaBTOPCKUE XYHOXKECTBEHHO-TJIACTUUECKUE PpElIeHMUS,
ONpeNeNTIin J0CTOMHOe MecTo ExarepuHbl AXIep B HCTOPUHU XyJI0’)KECTBEHHOTO
MeIarOTHYECKOTO 00pa30BaHMs M HCKYCCTBA PECITYOJIUKH.

1. ba6buna 1O. WM. BHenpeHuwe TpaaulIMOHHBIX OPHAMEHTAJIBHBIX MOTHBOB B paMKax
(habpuaHOTO MPOM3BOJCTBA KOBPOB B Pecnyommke Mommosa / 1O. . babuna // AxTtyanbHble
Hay4JHBIC UCCIIEIOBaHMs B coBpeMeHHOM Mupe. — [lepescnaB-Xmenbautkuid, 2017. — B 1(21).
—u. 5. —C. 142-148.

2. Cumak A. U. XynoxectBeHHoe oOpazoBanue B Pecmybmuke MongoBa B cBeTe
TpeboBanuil bononckoro mpomecca / A. Cumak // CydacHi iHdopmalliiiHi TexHoJIOrii Ta
IHHOBAI[IifHI METOJWUKM HaBUaHHS Yy MIATOTOBLI (axiBIiB: METOJOJIOTIA, Teopisd, IOCBI,
npobnemu. — 2011, — Bun. 28. — C. 132-136. — [Enextponnuii pecypc|. — Pexxum gocryna:
http://nbuv.gov.ua/UJRN/Sitimn_2011 28 29

3. Cumak A. Y. OcoOEHHOCTH CTaHOBJIICHHSI HApPOJHOTO KOBPOTKAYECTBA U COBPEMEHHOTO
robesnena B Ykpaune u B Mommose / A. W. Cumak, 10. . babuna // International scientific
journal. — 2016. — Ne4. — C. 13-18.

4. Cumax A. HW. IlpumeHeHue TpaauLMii HApOJHOIO OPHAMEHTA B COBPEMEHHOM
KoBpoTKauecTBe MomnoBsl U Ykpaunsl / A. Cumak, }O. babun // CydacHi iHpopMmaliiiHi
TEXHOJIOT1] Ta IHHOBAliiHI METOJUKMA HaBYaHHA Y MIATOTOBLI (axiBIiB: METOAOIOTIS, TEOPis,
noceig, mpobnemu. — 2016. — Bum. 46. — C. 306-310. — [Enexrponnuii pecypc]. — Pexum
nocryma: http://nbuv.gov.ua/UJRN/Sitimn_2016_46 79.

5. Ajder, E., Evolutia scoartelor roméanesti. Tapiserie artistica (suport de curs) / E. Ajder.
Chisinau, Tipografia UPS Ion Creanga, 2013 — 114 p.

6. Ajder, E., Tesutul traditional romanesc. Tapiserie artistica (suport de curs) / E. Ajder.
Chisinau, Tipografia UPS Ion Creanga, 2013 — 122 p.

7. Ajder, E., Portretul si figura in Tapiserie, Tapiserie artistica (suport de curs) / E. Ajder. —
Chisinau, Tipografia UPS Ion Creanga, 2013 — 90 p.

8. Brigalda, Eleonora // Revista Limba Romana. — Ch., 2011, nr. 7-8, XXI. — P. 144. —
[Enexktponnmii  pecypc] — Pexum gocryma:  https://chisinauorasulmeu.wordpress.com/
category/tapiserie/ (mata obpamienus: 26.06.2018.)



HayxoBwmii BicHMK I3MalJECBKOTO IEpPXaBHOT'O I'yMaHiTapHoro yHiBepcuTeTy. Cepis «lepmaroriuxi Hayxm». — Bum. 39. 13

9.Moisei L. Ornamentul — fenomen artistico-estetic: (Viziuni ontologice si estetice asupra
ornamenticii tesaturilor traditionale). — Chisinau: Pontos, 2017 (Tipografia «Bons Offices»). —
272 p.: fig. tab.

10.Simac A. I. Tapiseria contemporand din Republica Moldova. (Evolutia tapiseriei
contemporane din Republica Moldova in anii 1960-2000). — Chisinau. - stiinta. — 2001. — 160 p.

Babin J. About One of the Approaches to the Enrichment of the National Concept of
Modern Art Education

Ecatherina Ajder is a well-known Moldavian painter, teacher (Associate Professor) of
the art Faculty at the «lon Creanga» State Pedagogical University from Chisinau. She was born
in 1961, in Cahul (the south of Moldova). She studied at the School of a Fine Arts, at the
National College of a Fine Arts of the I. Repin (currently «A. Plamadeala»), at the «lon
Creanga» State Pedagogical University. Professional internship was held in Russia (Moscow)
and in Romania (Cluj-Napoka). Debut with the exhibition of paintings was in 1983, in 1990 —
Ecatherina Ajder was recognized as a member of the union of Artists of RM, Department of
Decorative Arts. Since 1995 he is a member of UNESCO.

In the framework of the faculty, immediately after graduation, Ecatherina Ajder
successfully combines her creative activities with didactic work. In 2013, Ecatherina Ajder
published 3 textbooks for students and teachers.

Analyzing the artistic climate of the capital and idealistic sentiments of the authors, we
are sure to highlight Ajder’s works, thanks to its record achievements in the fine and decorative
art of Republic of Moldova. Throughout its life span there are more than a dozen personal
exhibitions, numerous national and international projects (Moldova, Romania, Armenia,
Turkey), as well as participation in camps and creative symposiums.

The works of Ajder are in the state collections (Moldova, Romania) and the private
(Moldova, Romania, Germany, Italy, Poland, Slovenia, Russia, Israel, Canada, Spain, Ukraine,
Venezuela, USA, Czech Republic, England, France).

At the present stage the Society of critics-art historians (Anna Simak, Eleonora Brigalda,
Tudor Stavila, Gheorghe Mardare, Konstantin Prut) note the peculiar creative vision of the
artist, the development of her simultaneously two types of art, peaceful harmonious coexistence
of hand tapestry and painting, materialized based on of national traditions and folklore.
Polychromic effect, stylization, elements of Bessarabian traditional carpets are of exceptional
importance in the creative work of the teacher-artist.

Since the 1990, along with representative artists of Tapestry Art in Moldova (Felicia
Balta-Savitskaya, Andrey Negura, Vasile Grama, Alla Uvarova, etc.), Ecatherina Ajder is
actively involved in the creative process, adding to the circles of young talented Masters of the
late 20th century.

Her first tapestries «Veronika» (1988), «Casa Mare» (1987), «The Sign of Taurus»
(1992), «Lie-Ciocarlie» (1992), «Genesis» (1994) are marked by a variety of concepts of
metaphorical-allegorical, narrative and abstract style.

Part of the paintings and tapestries of Ajder, are preserved in the folk archives of Cahul,
tell the audience about myths, legends, lifestyle, folklore traditions from the history of the
Bessarabian village and the author’s eternal childhood. The artist is improved in her works in
the technique of textile collage (tapestries «Nest», «Papyrus» — 2016).

Her talent and passion for reflection in her works of memory of her own childhood and
rural life, his «spiritual matrix», grafted ancestors with their centuries-old traditions, in
symbiosis with the features of Romanian culture, through the amazing author’s artistic and
plastic solutions, determined the worthy place of Ecatherina Ajder in the history of art
pedagogical education and Art of the Republic.

Key words: Ekaterina Ajder, teacher, artist, weaving, textiles, painting (in oil), ethnic
traditions (folklore), angels, rustic themes.



