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CUMBOJIMYHBIE KOJbI JIPEBHUX KYJbTYP:
INPUMEHEHHUE TPAJUIIMOHHOU OPHAMEHTAJIMCTUKH
B COBPEMEHHOM XYJIOXECTBEHHOM OBPA3OBAHUU U MOJIE

Cmamws npedcmasisiem auaiu3 OpHAMEHMAIbHO20 UcKyccmea 6 Ykpaune u ¢ Monooge.
Aoanmayuro  mpaouyuoHHOU OPHAMEHMANUCTIUKU 6 MOOe U38eCMHbIX OU3AUHEpos U 6
meopuecmee MOI00bIX XYOONCHUKOB, ee OM38VK 6 GbluUEKe U Kospax. Aemop packpvleéaem
CKpbImoe  Memapopuxo-aiiecopuyeckoe 3HaueHue OpPeBHUX  IMHOKOO08,  B3AUMOCES3b
9MHOKYILIMYP, COBPEMEHHOE 38VUaHUe OPHAMEHMANbHBIX MOMUBOS, NPUMEHAEMbIX CUMBOJI08 U
apxemunog. CoOpanHblil Mamepuanl OCHO8AH HA HAOIIOOEHUSAX aA8mopa U HA AKMYAIbHbIX
UCCIe008aHUAX MONOABCKUX YueHblX (amuonoea JI. Mouceti), ¢ onmonozuyeckum euoenuem
OpHAMEHMA KaK XYO0HCeCmBeHHO20-ICMemuieckoeo genomena 6 uckyccmee Hayuu. Moi
makdce — GbloeNsieM — BANCHOCMb  IMHONEOA202UKU — KAK — KVIbMYPHO-AHMPONOI0SUYECKO2O
oleMeHma U AKMUBHO20 KOMNOHEHMA 00pa308amenvHOU HAYKU. DMHUYECKUN OPHAMEHM
gvicmynaem c80eo0pPA3HbIM CUMBOIUUHBIM KOOOM, KOMOPbIU MONCHO Oeuwudposams U 8
KOMOpOM BONIOWeHbl OpesHue 6udenus o mupe. Opunamenmuvl Ovleaom abcmpakmuole,
peanucmuyeckue u cumgonudeckue. CamvimMu pacnpocmpaHeHHbIMU OPeSHUMU CAKPATbHBIMU
CUMBONAMU  CPeOU MPAOUYUOHHBIX YKPAUHCKUX MKAHEU U BbIUUBOK AGNAIOMCA YENOYKU
OPHAMEHMO8 — CUMBOIbL 800l U 3emuu, bBepecunu-Mamepu, xmens, posvl (6a30Ha ¢ yeemrom),
KAIuHbl, Maxa, 0yoa, aunuu, euHozpada, pomba u 36e30. B komnosuyusx beccapadckux Kospos
e6cmpevaem maxue 3MHOMOMUBLL. MeAHOPbl U3 YB8EMO08, BUHOSPAOHASA 103A, OPEUHUK, KIYOHUKA,
AONOKU, BEHKU, SUPISHObL, MAIbEbl, POMAUIKU, XJeOHble KOAOCKU, OVKembl, 8A30Hbl C PO3AMU,
opeso  dcusHu. Tpunonvckue opHamenmvl — MO CAKPATbHbIE MHOKOObL K NPOYMEHUIO
MEHMANLHOCMU — HAPOOAd, €20  MUPOBO33PEHUs, MUPOBOCHPUAMUAL U  CHOCOOCMEYIowue
COXPAHEHUI0 e20 KYJIbMYPHOU UOeHMUYHOCMU HA 6eKkd. B komye ucciredosanusi nooaromcs
YeHHble PEeKOMEHOAYUU.

Knwouesvie cnosa: smuuueckuti (mpaouyuonHwlil) OPHAMEHM, OPHAMEHMATUCIUKA
(opnamenmuxa), 3muokoosl, Mondosa, Yrpauna, eviuwuska, cumeonvl, Kyrvmypa Kyxymenwv-
Tpunonve, BY3, xydooicecmsennoe obpazosanue, Mooa, OU3atit.

Ha npotrsbkeHHH BEKOB MOJIJaBaHE M YKPaMHIIbl C TOPAOCTBIO MOAYEPKUBAIOT PYyYHBIMU
TEKCTWJIBHBIMU HU3JIEJIHUSMU, YKPALIEHHBIMU 3THOMOTHMBAMHM, CBOIO NPUHAIEKHOCTh K HAllUU.
CambIMu XapakTepHbIMU (B OBITY) BBIPA3UTEISIMU 3a4aCTYIO SBJISUIMCH TPAAUIIMOHHBIE KOBPBI,
pasnuyHble TKaHM U onxexna. Ha YkpanHe 0COOEHHO MOMYNSpHBI Bcerja ObUIM HapOJHBIE
KOCTIOMBI, Tpa3AHUYHBIC HapAAbl, & MMEHHO YHUKAIBHBI KOO CKPBIBAJIU TPAAUIIMOHHBIE
BBIIIUTHIC COPOUKH (8blluU8aHKU). ATIOTPOTIEHYECKIMHU (DYHKIIUSIMU B PA3HOOOPA3HBIX PUTYyaIax
00J1ajaM BBIIIMTHIC )KEHIMHOM MONOTEHIA (DVWHUKLY).

Iono6ubiMu «kodamu /[THK», KOTOpbIe Kak OyATO BHEIIHE CIPSATAaHBI, 32l (POBAHBI OT
I1a3 B TPaAMLMOHHBIX oOeperax, 6orara u MomnnoBa. CerogHs kepaMMYeCKHE U BBIIMTHIC
U3Jenus U ONy3KH, JIp. YacTH OAEXK/bI C MOMOIIBIO TPUMEHEHUS STHUYECKUX OPHAMEHTAIBHBIX
MOTHUBOB, CHOBA IPUOOPETAIOT OBLIIbIE KAYECTBA U MOMYISPHOCTh, STHO-MOTHBBI 3aMEUEHBI JaXKe
B TEHJICHIIMSIX COBPEMEHHON MHUPOBOM MO/IBI.

INocranoBka nmpodJjembl. B HacTosiee Bpems B Pecniyonuke MosoBa cpeau IiaBHBIX
1eJe CTpaTernyeckoro HampaBJIeHMs, 0 BoccTaHOBIeHUIO Mcropuko-kyneTypHoro Hacneaus
U o0mero pa3BUTHS OOIIECTBA, Mbl IpeJUlaraéM BO3pOXKJIEHUE OpHAMEHTa B paMKax

Babina IO. — acnipanmka, Kuwuniecokuil depacasnuil ynisepcumem imeni lona Kpsnze, Monoosa, e-mail:
iulianababin1987@yandex.ru
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TEKCTHJIBHBIX TPEINPUATUI, BBICTABOYHBIX IEHTPOB, a MiaBHOEe, BY30B ¢ Xy10KECTBEHHBIM
npodunem. B momobHOro pona mpoekTsl BKIIOYEHBI M3BECTHBIE YYEHBIE CTPaHbl: 3THOJOIH,
KynbTypojioru, Myseorpader (u3 Mucrtutyra KymsrypHoro Hacnegus AHM PM, HMBEN),
ucTopuku, uckycctsoeapl u memaroru (u3 I'TIYK, AMTHUU, T'Y «Aneky Pycco» B benpnax,
Jp.).

AHaIM3 TWOCJAeJHMX HCCJIeIoBaHMi ¥ myOamkamuid. OTaenbHbIE  ACHEKThl
pacnpoCTpaHEHUsl U 3HAYEHUsI B KU3HU YKPAaUHIIEB OPHAMEHTUKU U COJIIPHOTO KYJIbTA U3ydaln
B XIX-XX B. Takue ykpauHckue ydeHble Kak V. benbkoBckuii, @. bycnaes, I1. ['omyboBckuii,
I'. Jecstun, U. Oruenko, Y. Heuyii-JleBunkuit, I'. KO)KOJ'I?IHKOl, A. ®umunuH, A. Bopomaii,
M. UannukoB, C. Kmimmuauk, M. [lortoBuy, A. Panos, b. Pei6akos, B. Ilasn, I'. JIo3ko u ap.

B Monnose crienuuky opHaMeHTa B TEKCTHJIBHOM M JIEKOPATUBHOM HCKYCCTBE U3ydallid
C. UlapaHyuaz, JI. bnara, [Ix. Croiika, E. ®nopecky, T. bansusny, M. ®oxkma, C. u U. X.
Yyborapy, H. IIYH3p63, E. Axnep, A. Cumak’, B. byswm, E. Ilocronaku, B. 3eneHuyk,
I'. Mapnape, 3. llodpancku, M. Jlupmmi, JI. ['obepmMaH u MHOTO JOPYTHX MOJJIABCKUX
(pymbIHCKHX) aBTOpOB. OcBel@asi BONPOCH ceHe3uca U COAEPKaHUsI CUCTEMbl OPHAMEHMAbHOU
UKOHO2pAguu, TEPEeYUCIUM TaKUX YYEHBIX-apXeoJOroB, HCTOPUKOB-HUCKYCCTBOBENOB, KaK
B. Mapkesuu, 1. Hukynuip, E. Yepnbix, . Xeiuky, B. lymurpecky, 5. Posen-IIp:xeBopcka,
A. Enenek, K. T'opOynoBa, A. My3sruecky, M. Kynip, ®@. Ilamo, C. Mopapy, Hx. ®pazep,
A. AdanaceeB, T. Kepubax, P. Bymionecky, JI. ['obepman, ap. Oco60 3HauMMON U akTyaabHON
MOXXHO CYHMTaTh KOJUICKTUBHYIO MoOHorpaguio «HammoHansHble CHUMBONIBI  PecrmyOnuku
MounnoBel», onmyonukoBaHHylo B 2010-om roay (KummueB). ABTOpamMu MpOEKTa BBICTYIMHIINA
CuneBuy Annpuern Tabak, Bnagumup Muckeska, Bapsapa By31/m35. Oco0eHHy0 posb B HAlIX
UCCIICIOBAaHUSAX TakKe ChIrpana HaydHas MoHorpadus Jlroamuisl Monceii® ¢ Temoit —
OpHaMEHT KaK XyJI0KECTBEHHO-ICTETUUSCKUN (eHOMEH.

Hayunble 3amaum B cratbe. IlepeiiieM K paccMOTPEHHIO €CaMOTO IOHSTHS, YTO Ke
TaKO€ 9MHUYecKUuli opHamenm, opnamenmuka? Ha camoM niene, cornacHO HapOAHOW TpaJuluH,
OpHaMEHT BCETAa BHICTYMAJl CBOEOOPA3HBIM KOOOM, KOTOPBIH MOKHO JeuM(ppoBaTh U B KOTOPOM
BOIUIOIIEHBI JIPEBHHUE TNPEACTaBIeHUsI 0 Mupe. OpHamenmuvl — 3TO CAKpaJIbHBIE IMHOKOObI K
MPOYTEHUIO MEHTAIIBHOCTH Hapo/a, €r0 MUPOBO33PEHUS, MUPOBOCIIPUSTUS U CIIOCOOCTBYIOILME
COXpPaHEHHUI0 €ro MJACHTHUYHOCTH Ha Beka. B HapoaHOW KylnbType pazHOOOpPa3HYI0 CHMBOJIUKY
MOXKHO BCTPETUTh a0COJIOTHO BE3J€ — HAauyMHAs OT OJCKIbI, KEPAMUYECKUX H3ACIHH H
3aKaHYMBAas Kpaulankamu («KNUCAHKUY).

Heab crarbu. COBOKYITHOCTh OpHaMermo8 GOPMUPYIOT aOCTPaKTHBIC, PEATUCTUUECKIE
U CUMBOJMYECKAE TIPYNIbl MOTHBOB', M3 IOCIEIHHUX CHMBOJIBI IMOJPA3IEISIIOTCS €l Ha
Marm4eckue, 3MOJeMaTHUeCKue, TrepaabAndeckue, Mu@uyeckue, QOIbKIOPUCTUYECKUE U
penurrosusie’. OpHAMEHTHKA MPEACTABISIET COOONH CaKpanbHBIC CIOXKETHI, KOTOPBIC IO,
NpUHAUIekKAIME K TOMY WJIM HHOMY 3THOCY, H3/1aBHA CO3/1aBAJIM HMCKYCCTBEHHO, IBITasICh
3aum@poBaTh B y30pax HACTOSIME MUCTUHBI U ITIyOOKHE CMBICIBI. DTO KaK 2eHOKOObl, KOTOPbIE
3aJI0’KE€HBl B KaX/IOM W3 HAac HAa ypOBHE MEHTAIBHOIO OIBITA, JOUCTOPUUYECKOIO Pa3BUTHUS U
CBSI3U C NPEJKaMU, HapaBHE C TAKUM BaKHBIM KPUTEPUEM KaK POJHOM s13bIK. Bo Bpems nepenoca
MOAOOHBIX CaKpalbHBIX CIO)KETOB Ha COBPEMEHHYIO TKaHb, HAallpUMEp B JAU3aiiHE OJEXIIbI, C

! Koxomsnko T'. (2018) Conapruu xyarem y oasmix ykpainyis, B: Haponosnapui 3ommtu. Ne 1 (139), JIsBiB, C. 57-
64.

2 lapanyua C. H. (1984) Opnamenme nonynape monodosenewms. Kumnndy. Emutypa « Tummyny, 144 c.

® Dunire N. (1979) Ornamentica traditionald comparatd. Bucuresti: Meridiane, p. 159.

Cumak A. W., badbuna 10. W. (2016) Ilpumenenue mpaouyuii HApOOHO20 OpPHAMEHMA 6 COBPEMEHHOM
xospomxkawecmee Monoosvr u Ykpaunot, CydacHi iHpopMaIlifiHi TeXHOJIOTIi Ta IHHOBAI[IHHI METOIMKA HaBYAHHS Y
MIATOTOBIN (haxiBI[IB: METOIOJOTISI, Teopis, 10cBia, mpobuemu, Bum. 46, C. 306-310.

S URL: http://m.moldovenii.md/ru/section/691 (zata 0Gp.26.03.18).

® Moisei L. (2017) Ornamentul — fenomen artistico-estetic: (Viziuni ontologice si estetice asupra ornamenticii
tesaturilor traditionale), Chiginau: Pontos, (Tipografia «Bons Offices»), 272 p.

" Dunire N. (1979) Ornamentica traditionald comparatd, Bucuresti: Meridiane, 159 p.

8 Moisei L. (2017) Ornamentul — fenomen artistico-estetic. p. 55.
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aBTOPCKOM MHTepIpeTanueil onpeAeieHHbIE JIEMEHThl MOIYT TEPATHCSA WM BOBCE MCUE3HYTb.
Tak, paspymmaercss LEIOCTHOCTb K0008, KoTopas (opmupoBaiach crTojeTusmMu. Tem Oosee,
KOrJa peub HJET O IEPEOCMBICICHUH OpHAMEeHmOo8 JIPYyroro Hapoja JTu00 K KOTOpOMY B
OoJIblIel CTENEHN caM He IPUYACTEH, UIIM €r0 KOPHU XPaHATCS OUYeHb INTYOOKO U MPUCYTCTBYIOT
yacTU4HO. OJIMH U3 IPUMEPOB, KOTOPBIN MOMIEKUT HalleMy aHanu3y, Kotekuuu 2015-2016 1.
UTAITBSHCKOTO nu3aiftHepa Valentino. CremoBarenbHO, TAKUM 00pa30M, MBI CMOXEM MOIBITATHCS
MPOBECTU MapAJJIEIN C YKPAaMHCKOM ayTeHTHKONM W JOMCTOPUUYECKUMHU apXETUIaMH JPEBHEH
KYJIbTYpbl TpHUIOJbs, U C NpPO(ecCHOHATBLHBIMU KOJUIEKIUSMH MOJIABCKUX JU3alHEPOB, B
0coOeHHOCTH MonoAblX crnenuanuctoB (BeimyckHUKOB [TIY Kpsaurs). Tawke npumeHum
CPaBHUTEJIbHbBIE XapAKTEPUCTUKH U3/EJINN XyT0)KHUKOB 110 TEKCTHIIIO U KOBpPaM.

H3noxenne ocHoBHOro wmarepuasa. CaMbplMM pacIpOCTPAaHEHHBIMU JAPEBHUMH
CakpaJbHBIMU CHUMBOJIAaMU CPEIU TPAAUIIMOHHBIX TKAHEH U BBIIMBOK (OCOOEHHO «PYIIHHKOB)Y)
Ha YKpauHe SBJSIIOTCS CIEIYyHIMEe MOTHUBBI M I[€IIOYKM OPHAMEHTOB — 3TO CHMBOJIBI 800bl U
3emnu, bepecunu-Mamepu, nucmoves xmens, po3vl U 6a30HA C YEEMKOM, KAIUHbl, MaKa, 0y0a,
JIUIUY, BUHOSPAOA UL JI03bl, POMOA U 36e30° (Puc. 1).

3
Puc. 1. Opnamenmeol yKpaunckux mpaouyuoHHblX mxaueil (eviuiugox). 1. Cumeon
Mamepulo; 2. Cumeon xmensn; 3. Bunozpao (noza) (@omo: 1-3 — unmepnem-pecypceot)

Mamb — GeperuHs poaa

Mamepunckuii cumos CUNTACTCS TJIaBHBIM MOTHBOM BBIIIMTHIX PYITHUKOB U MHOKECTBA
npyrux TkaHeil. 3Hak bepernHM BBINISIUT KaK BOCBMHUKOHEUHBIM IIBETOK JHOO 3BE€3/1a, BOKPYT
KOTOpOro u300pa)keHa CHMBOJIMYECKas I[BETOYHAasl TUPJAHIA, MpociaBistomas Mams, ee
OCHOBHYIO POJIb B MPOJOKEHUH M COXpaHeHHH denoBedeckoro poaa (Puc. 1. 1).

Xmenv — cBafeOHBIN cCeMEWHBIN o0eper

Cumgonuxa Jnucmves Xmels, ee ewje HA3bIBAIOM MOJOO0EJHCHAS, BCmpedaemcs 6
beccapabuu, sviuwumoix pywnuxax Ilooonvs u 6 yenmpanvrot Ykpaune. Xmenv onuyemeopsiem
pazeumue, MON000cmb U a0006b. CUUTACTCSA, YTO MPHUCYTCTBHE XMEIS B H300paKECHUSIX
OTIIYTHBATh 3JIbIX JyXOB M HECYacTbs OT MOJIOJIOM CEeMbH, a 3HAYUT, PYIHHUK C TaKUM
OPHAaMEHTOM HE3aMEHUM B CBaJeOHBIX puTyanax. KoMmo3uuus u3 BETKOB XMeJsl HallOMUHAET
yepeJoBaHUE KIACCUYECKMX pPACTUTEIbHBIX OpPHAMEHTOB — BHHOIPAJHOM JIO3bI, a TaKKe
3Hadenue Bojwl (Puc. 1. 2).

Po3a — cuMBOT OECKOHEYHOM KU3HEHHOUW CHIIBI

LIBeTOK po3bl Bcerga mouynTanu Kak B YkpauHe, Tak u B MonjgoBe. CHMBOJIUYHOCTH PO3bI
3arovaercss cBszaHa ¢ cwioil ComHima, xu3HU. OCOOGHHO ecli IIBEThl H300paskaroTcs
KpPaCHbIMH KaK CHMBOJI JKM3HEHHOW CHJIBI, KPOBM, OIHS, a 3aMKHyTas Iojoca B BHJE
HEIMPEPHIBHOTO BEHKA — OTPAXKAET OECKOHEUHYIO JKH3Hb, BOCKPEILIEHUE, BO3POXKIECHHUE.

Kanuna — cumBon 6eccMepTust poJa, IEBUYBEH «Kpach»

B Hapoze roBopsT, «0e3 BepObl U KaTMHBI, HET YKpauHb», U MpaBjaa, o0pa3 1eneOHon
KanuHbl 00JIafaeT anoTPONEHHBIMU (QYHKIIUSMHU, CIY)KUT CEMEHMHBIM YKPAUHCKMM OOEpEroM.
CornacHo OJHOW W3 BEPCUi, CIOBO KaJdMHA MPOU30LUIO OT CTAPOCIABSIHCKOTO (YKPauHCKOTO)
«KOJIO», TO €CTh «KpPYI», 3HAYUT COJSPHOCTb, COJIHLIE. | pO3ab COUHOM KalIMHBI — 3TO CHMBOJ
KPETIKOTO 3/10pOBbs, KpacoTbl M OeccmepTust pona. ['po3ab cmenbix KpacHBIX sSIrof, coOpaHHas

% URL: https://etnoxata.com.ua/ru/statti-ru/ru-traditsiji/ru-simvolicheskoe-znachenie-ornamentov-ukrainskih-
vyshityh-rushnikov/ (mata 06p. 7.10.18)
19 1bid.
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MO3IHEW OCEHBIO BCIIEJ 3a NEPBBIMH 3aMOPO3KaMH, COXPAHSUIACh YKPAaUHIIAMHU BCIO 3HMY, €10
JIEYNIIU TIPOCTYAY.

/lyb6 — cMMBOJI MY:KeCTBa, CHJIbI

B s3pryeckre BpeMeHa TOKPOBHUTENEM OyOa CUYUTAJCS, CaMblid TJIABHBIM U TPO3HBIA B
uepapxuu OoxectB, Oor Ilepyn. Ilo »Toif mpuumHe 1y0 — CHUMBOJ SIHCKOM SHEpPruM H
BOMHCTBEHHOCTH, a 3HA4YUT, H300pakeHHs 1y0a YKpallaad HMEHHO MYMXCKHE MpPEAMETHI
00MX0/1a, KOCTIOMBI, PyOaIllKi, PYIHUKH.

Maxk — Marn4yecKMil CHMBOJI

W3naBHa B YkpawHe ObUIO M3BECTHO O Maruu. Jlroam BepHIiv, YTO MMEHHO IBETOK Maka
o0alaeT MarnyecKol CHUJION, 3alMIACT CEMbIO OT «IypHOTO IJla3a» U HecuacTHil. B 1iepksu Ha
MaxoBest (MenoBsiii Criac — 14 aBrycra) CBATHIIM Mak, a MMOTOM €T0 CEMEHAMH OCBHINIAIH JAOM
(«xaTy»), TBOpPBI U X03AWCTBO. KpacHBIN LBET JEMECTKOB CHMBOJM3UPOBAT KPOBBH MOTHUOIIMX
BOMHOB, WIEHOB cemelicTBa. Kak obeper mjisi cBoero poaa U obem@aHue cCOOMIOCTH BEPHOCTH
yMepIeMy JI0OMMOMY, BIOBBI 4YacTO IUIETM W HOCHUJIHM Ha TOJOBE BEHKH M3 CEMH MAaKOBBIX
LBETKOB. JIpeBHME BEpUJIM, YTO, JAEKOPUPOBaHHAs, IIBETKAMU Maka M €ro JHCTHUKaMH, TKaHb
o0ecrieunBaeT 3alMTy OT 37bIX IyXoB. Ilo nccienoanusim C. Anjpuemn, B. MuckeBka u B.
bysum, «yeemox maka» — 310 NONYIAPHBIN LIBETOYHBI MOTHUB, IIMPOKO PACIIPOCTPAHECHHBIN B
KOMITO3MITUSAX COBPEMEHHBIX KOBPOB CEBEPHOI U LEHTPAIbHOH (J1€COCTEHOM ) 30HbI MOJIIOBBI.
Maku*' BBIIMBAIOTCS Ha TMOA30pax MOAYIIEK M YIIHHEHHBIX CandeTKax [T yKPAIleHHs CTCH 1
CTOJIa, 0OCOOCHHO B IIEHTpanbHOM yacTi MonnoBsl (Ctpammenckuii, OpreeBckuil, XbIHICIITCKHH,
SnoBeHCKHit p-HBI).

bepecuns — Ba3zon co ckazounwvim ygeemkom audo ¢uzypa Kenwjunvt — OXpaHHAs
Marust

CambIii U3BECTHBIN U JCHCTBEHHBIN OpHAMEHTaIBHBIN 00eper (B BHIMMBAHKAX U TKAHSIX),
CHMBOJI OUMIIICHUS U 3alUTHI OT 3714, ucueneHue. OH n3o0pakaercs B BUJIE Ba30HA C KPACUBBIM
[[BETKOM, PaCITyCTUBIIMMCSI PACTCHHEM WJIH NITUIIAMH, PEXKe — B 00pa3e KEHIIMHEI.

Bunocpao (eunocpaonaa no3za) — cuMBOJ XpHUCTA, BOCKpPEIICHUS], KU3HU M
Os1aromosry4aust

OpHaMeHTaJIbHbIE MOTUB 6UHO2PAO OYEHb PAacCHpOCTpPaHEH Kak B MoijoBe, Tak M IO
BCEH IEHTpaIbHON YKpanHe (KMEBCKOHM, MONTABCKOM W 4YepHUTOBCKOW oOiacTsx). [lo Bepcun
YKpAauHIIEB, BHHOTIPAIHBICE TIPO3[bsi CHMBOJIM3UPYIOT CO3JaHHE OJaromoyydHoil CcembH,
POZIOCIIOBHOE IPEBO, MHOTOUYMCIIEHHBINH poj. MoniaBane BUAST B M300pa’keHUSIX BUHOTPAAHON
JI03BI U IPYTO#l CaKpadbHBIN CMBICI, CHMBOJI O€CCMEPTHS i BOCKPEILICHU S Meccun *? (Puc. 1. 3).

Jlunusa — HeKHOCTD, KEHCTBEHHOCTD, JICBUYbsl HEBUHHOCTh

TporarenbHass OpHaMEHTaJlbHAs KOMIIO3MIUS M3 XPYINKUX LBETKOB Juiuu W Tapbl
nebeneil — OJNUIIETBOPEHUE KPACOThI, TAPMOHUHU, JIIOOBH W BEPHOCTU. Jluius WIH «KPUHY,
OTCIOJIA, «KpUHHIA» (YKp. KPHUHHUIA, pyC. Kojozel) o003HAuaeT POKICHHE BCETro >KUBOTO U
Bony (unbckast sHeprus). YepeaoBaHue JUINU B TOJIHOM TPOHCTBEHHOM BHU/E (IIBETOK, TUCTHKHI
1 OYTOH) TaKKe CUMBOJIM3UPYET CBSI3b U OECKOHEUHOCTb.

36e30b1 — OPSIIOK, TApMOHUS

CortacHO HapOJHOUM TPaKTOBKE, YETKUW MOyJe-00pa3HbIi, TEOMETPUIECKAN OPHAMEHT
U3 3BE3]l, HAHECEHHBI Ha pyKaBa/Kpas BBHIIIMBAHOK, CUMBOJH3UPYET O MPaBUIBLHOM YKIaJe
YKU3HU YEJIOBEKA U YCTAHOBUBILEMCS MOPSIIIKE.

Pombbl — cuMBOJ TIOAOPOIUS 3€MIIU U yauu

Pombbr MOXXHO Ha3BaTh CaMbIM CaKpaJIbHBIM U HauboJiee pacpoCTPaHEHHBIM 3 THOKOJIOM
13 TPaJUIMOHHON OPHAMEHTHKH B TKaHAX M KEpaMHUKE PAHHUX TPUIIOJIBLIEB M CIaBSHCKUX
HapoaoB. B  ykpawHCKOW  HApOAHOW  BBIIIMBKE TPAAUIIMOHHBIE pOMObI  3aHUMAIOT
IIABEHCTBYIOMEE MECTO CPEIH CHIIBHBIX 3AIMTHBIX 00eperos™>,

1 URL: http//mmoldovenii.md/ru/section/691 (mata 06p. 26.03.18).

12 URL:http://m.moldovenii.md/ru/section/691 (mata 06p. 26.03.18).

13 URL: https://etnoxata.com.ua/ru/statti-ru/ru-traditsiji/ru-simvolicheskoe-znachenie-ornamentov-ukrainskih-
vyshityh-rushnikov/ (mata o6p. 7.10.18).
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N3n001eHHOM B KOMITO3UIIMK MOJITABCKUX KOBPOB SIBJISICTCSI TEMAaTHKa PAaCTHTENIbHBIX
MOTHUBOB, TPAKTYIOIIMX — MeaHOpbl U3 YB8emos, GUHOSpAo (1103a), OpewHuK, KiyoHuKa, sa010Ku,
BEHKU, SUPJIAHObL, MANbEbI, POMAUIKU, XAeOHble KOIOCKU, OYKembl, 8A30Hbl C Yeemamu (4acmo
posamu), Opeso oicusHu, Opeso noswanus™® w np. KpymHble LBeTOYHBIC (OPMBI, Ba3OHEI
3aMEYeHbI U B MOJOIBCKUX KOBPAaX Ha YKpauHe .

CpaBHUTENBHBIN aHAIN3 9MHO-KOMNEeKYUll ouzatinepa Barenmuro

Kak u monoxxeHo, o6pa3, K KOTOpOMY 4allle BCEro OOpalaroTCsi BCE COBPEMEHHBIE
TU3aliHepBhl TEKCTHIISI U XYIOKHUKH, MHOTO BapUATUBHOE Opego dcuznu 00 Muposoe opeso.
OHO TpecTaeT mepex HaMu U B KOJUIEKIUSIX BalleHTHHO, SIBIISISICH TICHTPATBLHBIM H300paKEHUEM
Ha omHOM W3 miatbkeB (Puc. 2. 1-2). DToT 00pa3 xak mMudosoremMa rpaHull, XapakTepHa Il
OOJBIIMHCTBA HAPOAOB MHpA. B TMCHUXONOTHHM YKpauWHIIEB 3TO JEPEeBO BOILIOMATIO B cede
IpPE/ICTaBICHUE O TPOMCTBEHHOCTH MHUPA, IJIe KOPHU — IMOJ3EMHOE LIAPCTBO (3arpoOHOM JKHU3HU),
CTBOJI — 3eMHas Xu3Hb (SIBu) u kpoHa — HeGecHbIi Mup (IIpaBs — pait). Tak, nepeBo 0ObEIUHSIET
MpoIUioe, HacToslee W Oydyiiee, CTOUT BHE BPEMEHU W TPOCTPAHCTBA, SBISCTCS IEHTPOM
MUpa, SBJsETCS Bcell BeeneHHou.

2 3

Puc. 2. 1-2. — Opesrue 3mHOKOObL 8 KOLIEKYUSIX COBPEMEHHbIX OU3ALHepOs (Cledd — om
Valentino, cnpasa — om monodoco mondasckoeo ouszatinepa, I'TIY Kpsanes, Myseii xyogaka)
(Pomo: 1-2 — unmepnem-pecypcul,; 3 — FO. babuna)

OTOT 00pa3 MOXKHO BCTPETUTh B TPAJUIIMOHHON CTapOCIaBSHCKOW (YKpaWHCKON) U
MoJIIaBCKol opHameHTanuctuke (Puc. 2. 3), HaunHas OT BBHIIIMBAHOK, KOCTIOMOB U 3aKaHYHMBAast
HApOIHEIMU Geccapabeknmu koBpamn® (Puc. 3. 5). TIo cBOeMy IIPOMCXOKICHHIO STOT APXCTHIT
nocturaeT riyookoi npeBHoctu (Puc. 3. 3), Beap BCTpeyaeTcs elie B TPUTIOJIBCKON KynbType (5
TBIC. J10 H. 3. — 2650 rT. 710 H. 3.).

14 Mlapanyua C. H. (1984) Opnamenme nonynape monodoseneuwms. Kummnsy, Emurypa « Tummyim», 144 c.

15 URL: http//m.moldovenii.md/ru/section/691 (mata 06p.26.03.18).

16 Moisei L. (2017) Ornamentul — fenomen artistico-estetic: (Viziuni ontologice si estetice asupra ornamenticii
tesaturilor traditionale), Chisinau: Pontos, (Tipografia «Bons Offices»), 272 p.
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Puc. 3. Opnamenmuol Ha mexkcmue. 1-2. — nonomenya uz Bunnuyxou ob6n., XX 6. 3. [epeso
JrcusHu y mpunoavyes. 4. Boiwuska [lodonwvs. 5. [peso scusnu 6 kospuxe-cysenupe, AO
Dnoape-Kapnem, PM (©@omo: 1-4 — unmepuem, 5 — caiim ¢pabpuxu AO Proape-Kapnem)

Taxke depego ocuznu BCTpeyaeTcs U B Pa3lIMUHbBIX TEKCTaX, 1 B HAPOJHON OOpSIHOCTH
COCEJICTBYIOIIMX 3THOCOB (JIOCTATOYHO BCIIOMHUTB aTpUOYTHI CBaIeOHOrO AEHCTBA U KpEILeHus,
MOMHHAIIBHBIX pUTYyalloB). boiee Toro, sra mMudonorema BCTpedaeTcss U B COBPEMEHHOM
(dompKIIOpE, B pacckazax (HappatuBax), B rpadputu. Mmocracu ee mposBIeHUS B TEKCTaX MOYKET
ObITh camas pasHooOpasHas (uopa: Jiec, cajl, )KEHCKHE M MYKCKHUE JEpeBbs (HO TPaJULMOHHO
3TO BUIHS, SIOJNOHS, IyO, SICEHb W 1p.). B OpHaMeHTalMCTHKe Takke 3TOT 00pa3 co BpeMeHEeM
HECKOJIbKO ~ 3aciioHsieT o0pa3 bepermnu-Marepu, KoTopass COXpaHsieT BbIpa3UTeNIbHbIE
pacTuUTeNbHBIE 3JEMEHTHl, M Ba30HOB, CUMBoJM3Upyronmii yxe [lepeso Ponma. Bazonsl
XapaKTepU3ylOTCsl IOJIM BapUaTUBHOCTBIO, B 3aBUCUMOCTU OT paiioHupoBaHus (Puc. 4).
CornacHo uccienoBanusm JI. Mouceid, B KyabType MOJIJaBaH 00pa3 e BAJIGHTEH apXaundyHOMY
MOTHBY Opesa dcusnu’ .

Puc. 4. /[peso ocusnu. 1. Heano-Opankosck, Ykpauna. 2. Konnexyus HMOEU, PM. 3. Jipeso
acusnu, XX 6., PM
(D®omo: 1 — unmepnuem-pecypcuol,; 2-3 — FO. babuna)

BosBpammasice K TpencTaBICHHBIM 3THO-MOTHBAM B KOJUIGKIMH Valentino, oOpatum
BHUMaHUeE Ha OTAENKY KpaeB miaThs (Puc. 5), rie 000cHOBaHHO MOXHO HAMTH UCIIOJIB30BAHHBIM
pacTUTENbHBIM OpHAMEHTaM YKPAaWHCKHUE COOTBETCTBMS (IPEBHMI TPUIIOIBCKUN OpHAMEHT —
600b1). OOpaTUM BHUMaHUE U Ha ro0OesieH, N300paKeHHBIN CIIpaBa, 3aCly’)KEHHOTO XYJ0)KHHUKA,
MacTtepa Mo TPpaAUIMOHHOMY TKadecTBY, Mapuu Caka-Prunin, 3 MonnoBel. ABTOp Tarke
npuOerHyna K APEeBHEMY OPHAMEHTAIbHOMY MOTHBY <«BOJbI», BOJHBI, 4TO HpHUaio padore
0c000i1 CHMBOJIMYHOCTH.

1" Moisei L. (2017) Ornamentul — fenomen artistico-estetic: (Viziuni ontologice si estetice asupra ornamenticii
tesaturilor traditionale). Chisinau: Pontos (Tipografia «Bons Offices»), 272 p.
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Puc. 5. Tpunonvckuii oppamenm. 1.Ilempuroeckas pocnuco. 2. Tpunonbckuii OpHamenm «600a
oeorcumy. 3. «C pabomuly, cobenen, M. Caxa-Pauuns, PM
(©omo: 1-2 — unmepnem-pecypcol, 3 — F0. babuna)

i

DR IE! 2
Puc. 6. Conapnocmo yeemxka. 1. Aeoposeckas eviuiuexa, JIveosckas oonacme. 2. Tpaouyuonnulii
Momus yKpaurckoul eviuuexu. 3. Pyunou kosep, XX 6., Xoinuewmckuii p-u, PM (@omo: 1-2 —
unmepuem, 3 — I0. babuna)

B sTom ykpameHuu, KoTopoe OOBHMBAET IU3ANHHEPCKYI0 IOOKY BHUIUM COYETaHHE TPEX
CTUXUH — 6006l (BOJHHUCTBIE JIMHUM), 3emau (IB€ paBHbIE TOPU3OHTAJIbHbIE JIMHUU), U OCH:
(mpencTaBieHa COJSIPHOCTb ysemkom-Pysice € KpyIIIbIMU SITOAAMH, poXa OT po3a). DTO
€IMHCTBO TPAJUMLIHOHHO BBIPAXKEHO KpACHO-CUHe-4epHbim KoopuToM (Puc. 6).

Kpome Toro, HecCMOTpst Ha OPHAMEHTAINCTHKY, HY)KHO OBITh 0COOCHHO BHUMATEIIFHBIM K
CUMBOJIMKE caMMX uucel. lIpenmyiiecTBeHHO, 3TO 4ucio koA — 3 (M Bce KpaTHbIE eMy) Kak
CUMBOJI H3HM, €AMHCTBAa MYyXcKoro (1) um sxkeHckoro (2) Hauana; BOCEMb JIEHECTKOB IIBETKA
(po3bI) Kak CUMBOJI BEYHOCTH, HEMTPEPHIBHOCTH YEJIIOBEUECKOM KU3HH, OBITHSL.

['myOokuMu U copep)KaTeIbHBIMU  SBIIIOTCS. OPHAMEHTBI OJHOIO U3 KOCTIOMOB
KoJuteknuu Valentino. IHTpUTyeT CUMBOJIMYHBIN M 3aralouHbIi 1abupunm, N300paKeHHBIA Ha
TPAAMIIMOHHOW FOOKE. DTOT CHMBOJI HAaYMHACT CBOIO HMCTOPUIO €Ie CO BpeMeH MU3MHCKON
cTosHKM (c. MmusuH, 1. YepHuroB, YKpamHa, d5I0Xa IO3IHEr0 NAJEOJUTa, IA€ BIEpPBBIC
BCTpEYaETCs] MeaHOp, KOTOPBIM BIOCIEACTBUU MOSIBUICS B I'perun) U TOXKIECTBEHHBIH eMy
opHamenm — B Tpunoisse B BUJE cnupaau. 3HaYCHUEM Ja0UPUHTA WIH «MPUNOTIbCKOL CRUPATUY
MOKHO CUMTaTh BEYHOE ABUIKEHUE, KPYTOBOPOT )KM3HU U CMEPTH, HE UMEIOIIMI, HU Havaja, HU
koHa (Puc. 7). D10 Tarkke cuMmBoi BceneHHOM, Tak kKak BCe TajJakKTUKA MMEIOT CIHUPATbHOE
CTPOECHHE, a TAKKE ITO CUMBOJI COJHIA U cBeTa. HarmoMHUM, SHEOIUTHYECKAs apXEOJIOTMYecKas
Kyxyrens-Tpunonbsckast KyneTypa Oblia passuta B [lyHaiicko-Byro-JlHenmpoBckoM Mexaypedbe
B VI-llIl BB. 10 H. 3. TeMy TpUIIOJNBCKOM «CHUpANIN» U «OKa», B COBPEMEHHOM TEKCTUIIE —
robenene, BOIIOTHIM cTyAeHThI U3 ['TIYK B pamkax cOBMECTHOTrO MpoeKTa ¢ IPHIHECTPOBCKUM
komtemkeM ™ (Puc. 7. 5).

18 Cumak AWM., babuna IOM. (2018) Dmmoneoazozuxka kaxk cospemeHHblL KOMROHEHM XYO0XHCECMEEHHO20
obpazosanus. B: Cogpementble npobiemvl pazeumiusi Xy00dceCmeeHH020 00paA306aHUs U GU3YATbHBIX UCKYCCME (K
100-nemuto  Bumebckoco HApPOOHO20 — XYOOICECMBEHHO2O — YUUMUWA). MAMEPUATbL  HAYYHO-NPAKMUYECKOU
xkongpepenyuu, Buteock: BI'Y nmenu ILM. Mameposa, 248 c.

* Bpacnempl, u320mogieHHble U3 KOCmet MAMOHMA ¢ MeaHOPOM


https://etnoxata.com.ua/image/catalog/stat/perenos/P1/z1.jpg
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Puc. 7. Tpunonvckue cumeonwl. 1. [lempukosckasa pocnuce. 2. Tpunonvckas «cnupanis
spemenuy. 3. Tpunonvckuil cumeon «obepeey. 4. Cumeon «anazy («8udemvy) 8 mpunonvyes. 3.
LI'obenen, peanuzoeannviii 6 pamkax npoekma «Bosspawenue k mpaouyusmy, 2014, I'TTVK, PM
(Domo: 1-4 — unmepnem; 5 — apxue Myzes I'TIVK)

Puc. 8. Tpunonvckue opramenmul — Meanopul. 1.Me3zunckas cmosinka, ykpawenus™. 2-3. M.
Heopnuk, konnexyus odedxcovt «Modern folky u cymox, I'TIVK, PM (@omo. 1 — unmepnem-
pecypcol; 2-3 — auunstii apxus M. /leéophux)

Meanop, cnupanu, nabupuxm BOILUIOURIOT B cebe Tarke o0Opa3 3weu winu smed. Y
YKpauHIEB CYLIECTBOBAJ KyJIbT PEUHOIO Y)Ka KaK OXpaHHHMKAa CEMbH, JOMa, HOCUTENS CBETa U
no6pa (Puc. 8). Tak, oH MOT UTh MOJ TOPOrOM JIOMa HJIA MO MEUbl0, €r0 BOCHIPHUHUMAIHN KaK
OXpaHHHKAa CEMENHOIo ouara, KOpMHJIM MOJIOKOM M HHM B KOEM cilydae He Bpeaiu eMy. Kpome
TOTO, X Taroke OB CBSI3aH C KyJBTOM BOJIbI M IJIOfOpoaus 3emiu. Benp y cnaBsiH B SIHCKoO
Mudosorun yx — cbid Boasl u JIyHbI, sBIsICS CBSIEHHBIM. [loaTOMY, HE CiiydaiiHO, CYUTANIOCH,
YTO 3MEH SIBJIIOTCS BECHOW MOMOTAaTh 3eMJIeNeNbliaM, MPUHOCAT Temjao U OorarctBo. Kak u
NTUIBI, OHU B YKPAHMHCKOM MH(OIOTHH HMMEIOT COOCTBEHHBIM IOT, OJHAKO IMOJ3EMHBIN, T/
3uMyroT. Taroke JI0IM BEpPUIM, YTO T€ Y)KH, KOTOPbIE KOTO-TO YKYCHJIM, HE JIOIYCKAOTCS K
3MMOBKE B TeIUIble Kpas. PazHooOpa3Hble MeaHApbl MPUMEHHUJIa B CBOCH aBTOPCKOW KOJUICKIIMU
OJICK/Ibl U AYTEHTUYHBIX CYMOKlg, crynentka u3 ['TIYK, Muxaena Z[BopHI/IKZO (Puc. 8. 2-3).

COpHOCTh — COJIHEUHOCTb, APXETUIl OTHS, BOIUIOUICHHBII B CUMBOJIMKE OPHAMEHMOS,
BCTPEYAIOTCSI U B JPYrOM KOJUIEKIMHA HWMEHHUTOTO HTAIBIHCKOrO Au3aiiHepa. TpaaulumoHHO,
CUMTAETCS, YTO C MPUHSATHEM XPUCTUAHCTBA NPUXOIUT K HAM CHMBOJI Kpecma — Kak
OJIMIIETBOPEHUS COJIHIIA, HEOECHOTro OrHs, cBera. HeCOMHEHHO, 3TO CUMBOJI MOKET 3aMEHUTh
CBACTUYHBIE OpPHAMEHTHI M Kpyr. M3BectHo, uro Kpect BcTpewaercs yxe B TPHUIIOJIBCKOM
KyJIbTYpE CO 3HAYEHUEM «I10 CTopOHaM»21 (Puc. 9. 1).

19 Ssymak A., Babina Y. (2018) Fashion trends in Moldova — through the prism of the creativity of young designers.
In: Art and design. Ne3, P. 21-29.

20 Cumak A M., Babuna 10 (2018) Bonnowenue opnameHmanvbHelx mMpaouyuil apxXumexkmypvl yepe3 Npusmy
epemenu — 6 ouzaune Muxaenwvl /leopnux. B: Texaudeckas sctetnka u qusaiiH, Neld, Kues, C. 167-171.

2L Koxomsnko T. (2018) Conspruii kynem y Oasnix ykpainyis, B: Haponosuasui 3ommtu. Ne 1 (139), JIesiB, C. 57-
64.
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Puc. 9. 3nax kpecma, «no cmoponamy. 1.Opunamenm epemen Tpunonvs. 2-3.
Tpaouyuonnsiii c6acmuyunbli OpPHAMEHM CMAPUHHBIX MOIOABCKUX KO8PO8 (Domo: 3 — bicmaska
2018 2., Hayuonanvuwiii Mcmopuyeckuti Myseii, Kuwunsy, PM)

Kpome Toro, nmepBoHadalbHO KpECT OJMLETBOPSAET MATPULy JKU3HM: BEPTUKAIb —
MY)KCKOE€ Hauajuo, POAMTEIBCKOE, TOPU30HTAIb — MEHCKOE, MAaTepUHCKOE, a HUX COYETaHHE
o0OpasyeT TPEeThI0 CUJIy — CBIHOBBIO (cam KpecT). KoHeuHO, ComHIle, KPYr, KPecT KaK MUII0CTach
mudosoreMsl mpenena (rpaHUll) OTHS, BCTPEYAIOTCS Uy MHOTUX JAPYTMX HapoAOB MHUDA, AJSL
KOTOPBIX XapakTepHa COJSIpHOCTb. MOTHUBBI KpecTa BCTPEUYAlOTCS M B TPATULMOHHBIX
mosaBckux KoBpax XIX-XX BB. (Puc. 9. 2-3). beiBaroT kpecTbl, BMUCaHHBIE B poMO, U Ha
BOCTOKE, M Ha 3amaje YKpauHbl, KOTOPbIE TAKKE MCIOJb30Bajl W3BECTHBIM HWTaJIbSIHCKUN
mu3aitaep. M. [IBopuuk, Beimyckauna I'TIVK, Tawke npodeccmoHambHO MpUMEHUIA B CBOESH
aBTOPCKOM KOJIEKIIHH OJEKIbI MOTHBBI POMGa>> (CM. HIHKe).

Puc. 10. Koanexyuu ouzaiinepos ¢ momusamu pomba. 1. Mooenv uz koanexyuu Valentino. 2.
Mooenv u3 konnexyuu svinycknuyvl I T1VK, /leoprux, PM (@omo: 1 — unmepuem-pecypcul,; 2 —
M. J[sopHuk)

Kak Bumum, pomb Tarke SABISETCS BeChbMa pPACIpPOCTPAHEHHBIM U YPE3BBIYAIHO
apXal4HbIM 3HAKOM, CHUMBOJIM3HMPYIOIMM IJIOJOPOJHE 3€MJIM M CIIOCOOHOCTh 4YelOBEKa
npojoikarh poa. CuuTaercs, 4To OH COEAMHUI B ce0e MYKCKOE M KEHCKOe Hadyalo, I1e B
MpayKpauHCKOM MOHUMAaHHU TPU Yriia pomOa AEPKHUT KCHIIMHA (KaK TPU YIlia oMa), a JIUIIb
YETBEPTHIN — YEJIOBEK, KOTOPBIM 3aBEPIIACT LEIOCTHOCTh. PacCMOTpUM BHUMATEIIBHO AETANIb U3

KOCTIOMA, JIEKOp CYMOK U NPUMEPbl YKPAaMHCKUX BBIIIMBOK, U CPAaBHUM HX OpHAaMEHTALUIO C
apxeTurnamu TpUIobs
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Puc. 11. Apxauunsie cumsonsi. 1-3. Kynomypa Kykymeno-Tpunonve: 1) «coro3» unu «Xpanumoy,
2) «cesa3by, «emecmey, «eOUHCmMeoy, 3) «no cmopounamy. 4. M. J[gopnux, cymxu, agmopckas
xonnexyus, 2017. 5-6. ['yyynvckas mpaouyuonnas eviuuska, Ykpauna (@omo: 1-3; 5-6 —
uHmepHem-pecypcwl)

22 symak A., Babina Y. (2018) Fashion trends in Moldova — through the prism of the creativity of young designers.
In: Art and design. 2018, Ne3, P. 21-29.

23 symak A., Babina Y. (2018) Fashion trends in Moldova — through the prism of the creativity of young designers.
Art and design, Ne3, P. 21-29.
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HecmoTtpst Ha TO, UTO pom6 cuuTancs 3HaKOM 3eMIIH, 3TO OblT cuMBoON [lyxa u cBeTa, Kak
U Kpecm, UMEET 4YeThIpe JHUHHH. BceTpewaem u QuIypy mpeyeonvHuka, WCIOIB30BAaHHOTO
Valentino psimom ¢ poMOOM, KOTOPBIN CHMBOJU3UPYET TPOUCTBEHHOCTh MUpPa (Y)Ke YITOMHUHAIIHN )
U TPU CTUXUU — 6030VX, 600y, 020Hb. HekoTopble McClieoBaTeNM CUMTAIOT aHAJIOrOM 3TOTO
3HaKa — mpesydey. Kpome TOro, CBS3BIBAIOT mpey2o/ibHuK C CHMBOJIOM apUUCKO-pPYCCKOM
JlyXOBHOCTH ¥ CJIaBSTHCKAM XPUCTHAHCKHUM (II€pKOBHBIM) oOpa3om Crstoit Tpowurtier (Puc. 12. 1-
3). HezaMkHyTBIE K€ TPEYrOJbHUKHU, TaK HA3bIBAEMBIC «ILIEBPOHBD) CHMBOJIU3UPYIOT MYKCKYIO,
JTYXOBHYIO CYIIHOCTb (BEPLIIMHON BBEPX) M KEHCKYIO, MAaTepUaAIbHYIO (BEPILMHONW BHU3), KaK Ha
KOCTIOMax M CyMKax Muxaesbl Z[BopHI/IKZ4 (Puc. 12. 4).

Msl yxe ymoMUHAIH, YTO BECbMa MHTEPECHBIMU JIJISi OCMBICIICHHS MIPEACTAIOT F0OKU U3
KocTioMOB Valentino.

4

Puc. 12. Tpunonvckue apxemunsi. 1-3. Tpunonve: 1). 3nax «mabyy. 2). snax «npedeny. 3). 3Hax
«oepesoy. 4. Komnexyus M. /[eoprux ¢ ceomempuszosannvimu momusamu (©omo: 1-3 —
unmepnem-pecypcol, 4 — M. [leoprux)

1
Puc. 13. Tpaouyuonnvie mxanu. 1. Ckamepmu c pombamu, 36e30amu, 3yoyamu, Pogeenckas
oonacme, XX 6., Ykpauna. 2. Omuo-Koanexyus «Kopnuy, E. Heepyys, 'Y Kpsnes, 2018,
xyopyk. Auna Cumax (@omo: E. Heepyys)

[lpuBsekaeT BHUMaHUE — OpHAMEHM, B KOTOPOM OOpa3ylOTCs PasIHdHs MEKIY IBYMS
TpeyrojibHUKaMu. Ero Ha3bIBalOT «KOJIOACL», KOTOPBIM SIBJISETCS CHUMBOJOM CBS3H MEXIY
nByMss mupamu. OH dYacTo BcTpedaeTcss WU B (OIBKIOPHBIX TEKCTaX, Kak OJHA u3 ¢opM
MudosoremMbl Boabl. Kpome Toro, OepeT CBOM HCTOKA C TPHIOJIBCKOW KyJIbTYpHI, TIE HE
CIIy4allHO O3HA4aeT «aIpeaes.

OTMeTUM Takke, YTO BEIUKAM HTANBSIHCKAM [u3aifHep B CBOEW 3THO-KOJUIEKIHU B
YKPaWHCKOM CTHJIE B3S5UI 32 OCHOBY HECKOJIBKO THUITMYHBIX JJII MECTHBIX GbIUUUBAHOK 1IBETOB —
KpacHbIW, YepHbId U Oenblii. Y neficTBUTENBHO, CAaMBIMU PAaCIpOCTPAHEHHBIMH ILIBETAaMH Ha
BBIIIMTBIX U3JIEAUSAX MPUHATO CUATATh KPACHBIM U YEPHBIN 1IBETA, BEb UMEHHO OHU MCIIOKOH
BEKOB CYHMTAINCh MarndeckiMmu. KpacHbIi — KaKk CHMMBOJI JKW3HEHHOW SHEpPIUH, JIOOBH H
pPaZoCTH, a YEPHBIA —OTUIETBOPSII B ce0e OecCUeTHOE KOMMYECTBO TalHBIX, CAKPAIIbHBIX 3HAKOB
Y TUIOZOPOJTHOM 3eMJIH, KOTOpasi o0ecIeurnBaia 4ejI0BeKy U300mIne, T0CTaToK, ypoxkaid. Cpenu

24 Cumak A WM., babuna 10.1. Bonnowenue opnamenmanvuvlx mpaouyuii apxXumeKkmypul uepes npusmy epemetu — 6
ousatine Muxaenwt J[Jgopnuk. Texandeckas 3cteTuka U qu3aiiH, Neld, Kues, C. 167-171.
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CaMbIX HOMYJSPHBIX I[BETOB TAKKE BBIJCIAIOT O€Nblii — LIBET YMCTOTHI M CBETA, 3€JCHBIA —
JIOCTAaTOK, POCT U DPa3BUTHE, CTPEMIICHUE K JKU3HM, PEXKE, CUHUN — 3HAUYUT XOJOX M BOJA.
Konnexkuus B ctune OTHO apyrod TamanTiuBod BbeimyckHulbl I'TIVK, mononoro auzaiinepa
onexapl, EBrenun Herpyid, Tarke NpeincrTaBiieHa B CBETIIO-O€NbIX TOHAX, ¢ ayT€HTHYHBIMU
3JIEMEHTAaMHU, KOJIOCKAMH M KOCUYKaAMH, CUMBOJIAMHU IIJIETEHUS U KOBPOTKAYECTBA, OJIMIIETBOPSS
JIPEBHHE KOPHU MOJIAABCKOTO HApOa U €ro U3II00JICHHOE pGMecno25 (Puc. 13. 2).

BeiBoabl. TakuM 00pa3oM, aHanu3upys KOJUIEKIUMH, B HAllMOHAJIBHOM CTHJIE, B JyXe
YKPAauHCKUX TPaJWLIUM, BBIJAIOIMXCS AW3allHEpOB U3 0oJbIIoro MoaenbHoro Jloma Banentuno
(moka3zel 2015-2016) u TBOpUECTBO COBPEMEHHBIX MOJIABCKUX aBTOPOB, Mbl CMOIVIM IIPOBECTU
HEKOTOpbI€ NapajuleNi, YBUJIETh aHAJIOIUHU, BBIACIUTb XyJ0XKECTBEHHbIE 0cobeHHOCTU. To, YTO
3amajHbple JU3aifHepsl, BceMUpHO u3BecTHble Valentino, Gucci, Dior pemmun npuOerHyrs K
HCIIOJIBb30BAHUIO B IM3aliHE YKPaWHCKUX 3THOMOTHBOB, €€ pa3 MOATBEPKIAET HAlllM JOTAIKU O
ITyOOKOM CcaMOOBITHOM KyJabType YKpaumHLEB, CJaBsiH, KOoTopass Oorara yHUKaJbHBIMU
ATHOKOAAMHU, TPAJIULMOHHBIMUA KOCTIOMAaMM M BBIIIMBKaMHU. BepuTcs, yTO JaHHBIE MPOEKTHI,
KBUHTACCEHIIUS UAEH UTAIBIHCKOrO JloMa MOJIbI, TAJIEKO, HE MIEPBOE U HE MOCIIEIHEE OTKPHITHE
COBPEMEHHBIX AM3aiiHepoB. (O3HAKOMUBIMCH HA IMPAKTHUKE C BESHUSAMH COBPEMEHHOIO
YKPauHCKOIO M MOJIAABCKOTO [U3aiiHa — C HEKOTOPBIM KOJUYECTBOM OCHOBHBIX 3THHUYECKHUX
OpPHAMEHTOB, MBI YK€ MOXXEM HMHaye CMOTpPETh Ha CBOM WM HWHOM HApoJd, Ha YPOBEHb
npoecCUOHANBHOM MOATrOTOBKM ywyanmxcs B BY3e unm ompenenuts TEHAEHIUMH MOJABI B
cTpane, B Mupe. OJHaKo, He Bceraa 3a pacum@pPOBKONl HECKOJIBKHMX CHMBOJIOB MOJKET CTOSThH
ITyOOKO€ IIEJIOCTHOE OCMBICIIEHUE MEHTAJIBHOCTH HapoIOB, TeM 0oJjiee TakMX JPEBHUX, Kak
YKPauHCKHUI U MOJIaBCKUii (OeccapaOCKuin).

HecomHeHnHO, HA TaHHOM JTane, TAKOBOW MPOCTOM MEXaHUYECKUHI IEPEHOC CAKPAIBHBIX
apXETUIIOB U CIOXKETOB, TIIATEIBHO 3aKOAWPOBAHHBIX IPAILIypaMHU HA HAPOIHBIX KOCTIOMax H
MOJIOTEHLAX, TPAJULIMOHHBIX KOBPaX M BBIIMTHIX pydalkax (M Ja)ke paclUCHBIX SHIAaX) C UX
COBPEMEHHON KpPEaTUBHOM aBTOPCKOM MHTEpPHpETAlMEd Ha XydOKECTBEHHBIH TEKCTHIIb,
JM3aHEPCKYIO OJIKIY M pydHble TOOENIeHbl MAPKUPYET, MPEXK/IE BCETO, TOTEPIO LIEIOCTHOCTU U
NOJUIMHHOCTH 3TUX CIOXKETOB. B To e Bpems caM (pakT HaiaMuus B KOJJIEKLMSIX BCEMHPHO
U3BECTHBIX JM3aliHEPOB M MOJOJBIX XYIO0KHUKOB-JM3alHEpOB U3 MOIJ0BBI, JApPEBHUX
CakpaJbHBIX CHMBOJIOB, B TOM 4YHCJIE HCIIOJb30BAaHUSA TPUIIOJIBCKUX, IPAyKpPAaUuHCKUX
OpHAaMEHTAIBHBIX KOJOB, pacummpsier reorpaguio OBbITUS JAPEBHEHIIMX OPHAMEHTOB.
Bonnomenune ykpamHCKAX 3THOMOTHBOB, 4e€pe3 IMPHU3MYy COBPEMEHHOCTH, IIPOJOJIKAET, TEM
caMbIM, HMX HENPEPBIBHOE CYIIECTBOBAHWE B IPOCTpaHCTBE MW BpeMmeHu. llepen nHamwm
OTKPBIBAIOTCS peaii M TPEHbI, MOCIEICTBHS KyJIbTYpPHBIX HHTEPHEPEHLINH, MEKITHUYECKUX
OTHOILCHU !, HEBEJOMBIE UCTOPUYECKUE 3araJikKl U MyIPOCTh APEBHUX KYJIbTYP.

HanuonanbHast OpHaMeHTHMKa — OCOObIM KpuUTepuil KyJAbTYpHOH HJICHTMYHOCTHU
Oeccapabckoro Hapoga, OCOOEHHO, KOIJa peub MJET 00 MCCIEAOBAaHMHM HACTOSIIMX KOpHEH,
STHOKYJBTYPHBIX CBSI3€H M INIyOMHHBIX CMBICIIOB, OCTaBJIEHHBIX M 3alM(POBAHHBIX MPEIKaMU
Ha IPOTSHKEHUU ThICAYEIIETUH.

Pexomenaanuu. C TOUKM 3peHUs aHann3a (PAKTHYECKON CHUTYallUU KyJIbTYPHOU KU3HU B
CTpaHe M B paMKax pa3BUTHUS COBPEMEHHOIO XyHd0)KECTBEHHOro oOpa3oBaHMs B PecnyOinke
MongoBa, Mbl BBIIECIAEM CHMBOJUYECKYI0 M  XYIOKECTBEHHO-ICTETUUYECKYIO LEHHOCTh
OpPHAMEHTAJIBHOIO  MCKycCTBAa. B memsaXx Bajopu3alMd  JIPEBHEHM  OpPHAMEHTUKA U
YCOBEPILEHCTBOBAHUS y4eOHO-METOAUYecKuX nporpamMm B BVY3ax, Mbl Ha rocyrapcTBEHHOM
YPOBHE TIpEIUIaraéM BHECTH HEKOTOpPHIE KOPPEKTUBBI M YBEKOBEUUTH HCTOPUKO-KYJIBTYPHOE
HacJeue CTPaHbI.

Cpenu >(peKTUBHBIX CTpPATETHH 110 BO3POKICHUIO TPAIULIMOHHOTO OPHAMEHTA B paMKax
L[E€JIOT0 rOCyAapcTBa MOAYEPKHEM CICAYIOIME ACUCTBHUS:

25 symak A., Babina Y. (2018) Fashion trends in Moldova — through the prism of the creativity of young designers.
Art and design, Ne3, P. 21-29.
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1. TpancnupoBanue BakHOM MHQOpPMaLMU HA TEMy SBOJIOLMU OPHAMEHTAa HAa OCHOBE
MOCJIETHUX aBTOPUTETHBIX UCTOYHHKOB U 3THOJOTMYECKUX UCCIENOBaHUM (ITOCPEACTBOM TeTe-
U paauonepenay);

2.Pa3paboTka crienuagbHbIX METOOJIOTHI M TIPAKTHYECKUX ITOCOOU M 11O ATHOJIOTHH (J171s1
kypca «OpHaMeHTHKa») ISl CTYACHTOB U TMIearoroB, C TOJHBIM MpeACTaBICHUEM
Klaccuukamuu ©W  JACKOJAUPOBAHUS OPHAMCHTAIBHBIX CHMBOJIOB M apXCTUITHYCCKUX
MOCTPOCHUH, B TOM 4YHCII€ C MPEIIOKEHHOW METOIMKOW MpernojlaBaHus, KypcoM JIEKIHH U
KpUTEPUSIMHU MTPOBEPKU 3HAHU;

3.AKTUBHOE TIPOBEJCHHE HAIMOHATBHBIX W  MEXKIYHAPOIHBIX  KOH(MEPECHITUH,
CUMIIO3UYMOB, (OPYMOB, KOHKYPCOB MOJBI U T. [I., B LEJSIX NIYOOKOTO M3y4eHUs CTyACHTaMH
OpHaMEHTa KaK XY/I0’KeCTBEHHO-ICTETUYECKOTO U KYJIbTYPHO-aHTPOIIOJIOTHIECKOTO ()eHOMEHA B
HCKYCCTBE;

4.Beenenne B BY3ax ¢ mpodwuiieM HCKycCTBO, TakOW HayKd Kak ATHOIEIAroruka M
COOTBETCTBYIONIMX €l IUIAKTUUYECKHX IMPUHIIUIIOB, HAa 0a3e JTHOKYIBTYPHBIX TPAAUIUN H
AJIEMEHTOB HCTOPHUYECKOTO HACIIE NS,

5.1IponBukeHHE MCKYCCTBa OpHAMEHTa KaK OTIMUMTEIBHOTO KOMIOHEHTa KYAbTYpPHI B
TeaTpaJbHONW U PEXUCCEPCKON cpejie, HalpuMep, MyTeM CO3JaHUs JOKYMEHTATbHBIX (UIIBMOB,
p-;

6. Opranu3zanus HalMOHATBHBIX BBICTABOK TEKCTUIIA, KOBPOB, KOCTIOMOB, BBIIIMBKH,
KEPaMUYECKUX U3ACINN, TPAULIMOHHBIX TKAaHEH.

7.Co3manue B paMKax TEKCTHUIBHBIX (JaOPUK KOJUICKIIUHA B CTHJIE DTHO;

8.1Ipe3eHTarus TBOpYECKUX (CTYACHYECKUX, MAUIIOMHBIX) paboT MO [u3ailHy U
JICKOPAaTUBHOMY HCKYCCTBY;

9.TloaTBepxkaeHNE pa3HBIMH CIIOCOOAMH MPEUMYIIECTBA 3HAHUS U IPUMEHEHHUS B CBOEM
TBOPUYECTBE IS IOIPACTAIOIIETO TTOKOJICHHS 3JIEMEHTOB TPAJAUIIM OHHOW OPHAMEHTAIUCTUKY;

10. Kak crnenctBue, TOOIMIPEHHUE MOJOJASKH, JU3AMHEPOB U XYJOKHUKOB CTPaHBI
(mpeMuu ¥ TUTIIIOMBI) Ha BRICTABKAX/KOHKYpCax MPH BHIOOPE HAIMOHAIBHONW TEMaTHKH.
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CIIMCOK ABPEBUATYP

AMTHUU — Axanemust My3biku, Teatpa u M3o0paszutensHbix MckyccTs

AHM — Axanemus Hayk MonnoBbl

AO ®noape-Kapier — Axmmoneproe OOmectBo koBpoBas ¢abpuka Floare-Carpet

(Kutmues)
B. — BEK
T. — TOJ

I'TIVK —I'ocynapcTBeHHBIH neaarornyeckuii yausepcuter uMeHn Mona Kpsam
HNKH — HMuctutyr KynsrypHoro Hacnenus

p-H — pailoH

PM — Pecniyonrka MonnoBa

Xyngak — Xym0KeCTBEHHBINH (haKynpTeT

Babyna Ju. Symbolik Codes of ancient Cultures: Application of Traditional
Ornamentics in Modern Art Education and Fashion

The article presents the analysis of ornamental art in Moldova and Ukraine. Adaptation
of traditional ornaments in fashion of well-known designers and in creative works of young
artists, its echo in embroidery and carpets. The author reveals the latent metaphor-allegorical
value of ancient ethnocodes, interrelation of ethno-cultures, modern sounding of ornamental
motives, applied symbols and archetypes. The collected material is based on topical researches
of Moldavian authors (by author and ethnologist L. Moysey), with ontological vision of an
ornament as an artistic-aesthetic phenomenon in the art of the nation. We also highlight the
importance of ethnopedagogy as a cultural-anthropological element and an active component of
educational science. Ethnic ornament is a kind of symbolic code that can be decrypted and in
which the ancient visions of the universe are embodied. Ornaments are abstract, realistic and
symbolic. The most widespread ancient sacral symbols among traditional Ukrainian textiles and
embroideries are the chains of ornaments — symbols of water and Earth, Mother, hops, roses
(vase with a flower), kalina, poppy, oak, lilies, grapes, rhomb and stars. In compositions of
Bessarabian carpets we meet such ethno-motives: meanders from flowers, a vine, a hazel, a
strawberry, apples, wreaths, garlands, malvy, daisies, bread columns, bouquets, vases with
roses, a tree of life. Trypillya ornaments are sacral ethno-codes to the reading of mentality of the
people, its worldview, world perception and contributing to preservation of its cultural identity
for centuries. At the end of the study, valuable recommendations are submitted.

Key words: ethnic (traditional) ornament, ornamentation, ethno-codes, Moldova,
Ukraine, embroidery, symbols, culture Kukutyeny-Tripolye, university, art Education, fashion,
design.



